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Ofua: ZuykQOTNOn TOU PNTEWOVL ECWTEQLKWY KAL EEWTEQIKWV HEAWYV YL KQLOT EKAOYNG,
e&éAéng N poviponoinong oe 0éon Emikovgov Kabnyntn kat yia xeion ekAoyne m
e&éAMéng oe Oéon AvamAnowtr) Kabnynt) tov Tunuartog Osatoikwv Xmovdwv oOTo
YVwOoTikO avtikeipevo «@eatgodoyio: Tevetikr) tov Oedtgov kar avalvon Tng
MTAQACTAOTG»

H XYTKAHTOX TOY ITANEIIETHMIOY ITEAOIIONNHXOY

‘Exovtag vrtoyn:

1.

T duata&erg tov dpBpov 19 tov N. 4009/2011 (PEK 195 A’) dnws aviikataotdOnke pe
to &pOpo 70 tov N. 4386/ 2016 (PEK 83 A') kat tpomomow|Onie pe to &bpo 4 touv N.
4405/2016 (PEK 129 A")

Tnv vt' apOu. @.122.1/88/119483/72 eykvrAio tov Yrovgyeiov IMaweiag, Epevvag kat
Opnokevpadtwy pe Oéua: "Odnyleg edpapopoyrc tov N.4369/2016 (A' 27), Tov N. 4386/2016
(A'83) xat tou N. 4405/2016 (A'129)"

Tnv anddaon 1/7-12-2011 g 18ng ovvedplaons g LvykAntov tov Ilavemiotuiov
ITeAomovvrioov (PEK 134/3-02-2012 tevxoc B’)

Tnv anodaon 6/2-04-2013 tng 44ng ovvedgiaonc e XvykAntov tov Ilavemotnuiov
[TeAomovvnioov (PEK 1002/24-04-2013 tevxoc B)

Tnv anopaon 1/16-10-2013 g 52n¢ ovvedpiaong tng LvykArtov tov Ilavemiotnuiov
[TeAomovvrioov (PEK 2807/05-11-2013 tevxoc B)

Tnv anodpaon 1/12-03-2014 g 571g ovvedpiaong g LuvykArtov to Ilavemiotnuiov
ITeAomtovvrioov (PEK 770/28-03-2014 tevxoc B')

To andéonaopa moaktikwv g 34" cvvedpiaong e Koounreiag te LxoAng KaAwv
Texvav (03-04-2017)

AmnopaoiCet



Na eykoplvel TN OUYKQOTNOT TOL UNTEWOL E€0WTEQLKWV KAl EEWTEQUKWV HEAWV Yix KkQloELg
exAoyng, e£€ALENG 1] povipomoinong oe Béoelg Emikovpwv Kabnyntav kat v kploelg exAoyng
N e&€AENg oe Béoeic AvarAnowtwv Kabnyntwv tov Tunuatog Osatokwv Lmovdwv oto
YVWOTIKO avtikeipevo «@eatgodoyia: I'evetkr) Tov OedTOoL KAt avAALOT TG TTARACTAOTS, WS
akoAovBwc:

MHTPQO EXQTEPIKON KAI EEQTEPIKOQON MEAQN

EZEAIZEH XTH BAOMIAA EINIKOYPOY KAGHI'HTH

I'vwotikd avtkeipevo: @eatgoAoyia: I'evetikr) Tov OedToov KAt avaAvOT TG TARACTAONG
AVAALOT) TOV YVWOTIKOU AVTIKELPEVOD

To yvwotud avtuceipevo g Vo MEOKNELEN B£01MG EMIKEVTQWVETAL OTNV TAQAOTACIOAOY X
KAl OVUTEQAQUPBAVEL O,TL UTIOQEL VA EVEXETAL OTIV OKNVIKY] eQuNVveia, dNAadY) yVWOoEeLS TG
doapatikrc Aoyotexviag, ¢ Oewplag kat TG W0Topiag Tov OedTEOL, KABWS eTioNG KAl TNG
a&LoToNOT|G TOVG 0TI OKNVT), HEOW, KATA KUELO AOYO ¢ oknvobeoiag.

H avadood otn «yevetikr) tov OeATQov» 0TO YVWOTIKO aVTIKElpeVO emtionuaivel éudpaot otn
dadikaoia dNUIOLEYIAG HIAG TIAQACTAOTG KL AVIATIOKQIVETAL 0 OVYXQOVES TATELS (TT.X.
peTadQAUATIKO B€aTEO) VA avTIHeTTILEeTAL | TAQACTAON WG oVVOETO QY0 TOL LTTEPPaivel
TNV Maovoia ot oknNvr]. Xe OewEnTuKo eminedo, To evOXPEQOV YIX TNV «yeveaAoylar Uiag
TAQAOTAONG avadelkVUel WG €D0C MAQAOTTACELS, KLOIWS CUYXOOVES, OTOL 1) dadikaoio
dNUIOLEYING MG TIARACTAOTNG 1 1) OLVAAOYIKI) €Qyaoia mov mEoUTIo0éTel, elval 0QYyaviKd
depéveg UE TO €0Y0 KAl ATOTEAOUV OLOTATIKA OTOLXElX TNG TavTOTTAG Tov. ()G TTEOS TNV
pneBodoAoyla, ta eQyadela NG «yeveTkng» elval LTO AVATITLEN KAL OLVETWS OeV €XOVUE
QAKOUA OLVOALKN] EKOVA TV dLVATOTTWY, 1) TNG XONOIHOTNTAS TOvG.  XAQAKTNOLOTIKA, N
dlakekQLpLévn BeatpoAoyog Josette Féral, n) omola mpdodata emipeAn|Onke éva mewto adPLégwpa
OTI] «YEVETIKI)» TNG TAQAOoTaoNG Yix to Theatre Research International, TooAoyilel T OxeTIKA
ap0pa wg e&nc: «Therefore the following essay and those that follow, attempts to lay down the
basis for defining what should be the tools and corpus for such a field of study” [“Introduction:
Towards a genetic study of performance-Take 2” Theater Research International 33.03.2008: 223].

ITapoAo 1oL dev LTTAQEXEL XQOVIKOG TTQOCDLOQLOLOG 0T dATUTIWOT TG LTIO TEOKT|QLEN B€ong, N
éudaon OTn YEVETIKN] KAL YEVIKOTEQA OTNV AVAALOT TNG TMAQACTAONG  OTO YVWOTIKO
avTikelpevo mapaméumel kvolwg oto ovyxeovo Béatpo, Omws BéPata kat oto Béatoo Tov
ELKOOTOV ALV, OTIOL Yl TRWTN POoA N TapdotaoTt] yivetat avtucelpevo peAétng. Idwdlov
XAQAKTNELOTIKO TOL 20 ardva elvat 1) ameEAQTNOT) TNG OKNVIKTG €QUNVEIXG aTtd TO DQAUATIKO
Kelpevo kat 1 eEEALEN e oe avtovoun téxvn. Kevtowd poAo otnv eEEALEN avt éxouv oL
TEWTOTIOP0L OKNVOOETEG TOL 20° awva, ot omoiol, avadekvvovtag to Bewontikd VTOPaOo
™G TEXVNG TOUG, XAAL Kol TNV 0QYavikl) ox£€0T NG HE TNV OKNVIKY Tod&n, vmrjofav Kot ot
TEWTOL peYAAoL Oewontikol g oknvikng eounvetag (r.x. XrtavioAadoxt, Amnmua, Koaryr,
Mmoexr).

AvdAoya pe To €ldOC NG OKNVIKIG eoUNVeiag N mapaotacoAoyia, wiaitega doov adood oTo
ovyxoovo Oéatpo, umogel va mpovTto0étel etkaotiky) madela (.X. O£aTEO EKOVWYV), YVWOELS
0TO X000 1) 0TV KivnoAoyia (1.X. x0000€ato), yvawoelg Tov Oedtoov e emutéAeong (Tu.x.
TeQPOQUAVS, O& EIKAXOTIKEG 1) Oeatokés exdoyég), mawela otnv mEOcANYn (1.x. Oéatoo mov
dnuovEYelTAl [e TNV CUUHETOXN TOU KOWOU), 1 aKOHUX, YVWOELS OXETIKA UE TIG VEEC
texvoAoyleg (Tx. Ynduakéc poodéc téxvng 1 Béatoo moAvpéowv). To mMapaoTacloAoyIKo
Aomov avtikeipevo g mpokneLxOeioag O€ong evvoel 0& DIETUOTNHUOVIKES TTIQOTEYYLOEG.



ITooodLoQLONOG TG oLVVAdELAG

Zouvopillovtag, To YVWOTIKO avTikelpevo Tng meoknouxOeloac O€omng emkevIQWVETAL 0T
TIAQACTACIOAOY (ot Kt aPoEA KAt KUELO AGY0 0t0 oUYX0vo Béato, kat oto Oéatoo tov 2000
awva. EmimAéov, apeon ovuvadelx pe o YVwoTiko avTikeipevo g 0éong éxovv ta media Tng
Oewplag Tov Beatpov kat TG oknvobeoilag, Ta omola emlONG MAQATEUTOVY KATEEOXNV OTO
O€éaTo0 TOL EWKOOTOV AWVA KAl TO OUYXQOVO, QAAAQ Kal OV  TaQAOTACLOAOYIA.
MetaBaivovtag amd to eOKOTEQO TEOG TO YEVIKOTEQO, AUEOT) OLVADEL €XOUV ETOMG: ™
nedia ™G WoToplag Tov BeaTEov KAl TG doapaToAoylag pe 1) XwElS XQoViko, eO0A0YKO 1)
TOTIKO TIEOODLOQLOUO Kot TEA0G, 0 TEOOdLOELOUOS «BeatooAoyio» ot PEK twv ekAexktdowv. O
TIQOOTOLOQLO OGS AVTOG OUATODOTEL TO €VOVTEQO ETUOTNHOVIKO Ttedl0 OTIOV EVTATOOVTAL, HETAED
AAAWV, KAL TA YVWOTIKA AVTUKELHEVA TTOL TOOAVAPEQALE.

AguTteQevOVTE, N ¢UPAOT] TOV YVWOTIKOU AVTIKELHEVOL 0TO VY X00VO 0£ATEO TTaQamé el oe
Ml gvoelar VAU TIARAOTACEWV Kol UToQel var adpopd medior Ows 0 X00S, T MOAVLHETA, T
avOowmoAoyia 1 ta ekaotikd. H kataywyn mng «yevetwne» omnv Aoyotexvia, dnAwvet
eTLONG OTL TO YVWOTIKO AVTIKE(EVO TNG O€0mGg pmtopel var adopd kot oto medio e Oewplag g
Aoyotexviag 1) yevikoteoa G Aoyotexviac. XUVETIWS, YVWOTIKA AVTIKEUEVA VTV TWV
Tedlwv, £XOUV EUUETT) OLVADELX LE TO AVTIKEUEVO TNG LTIO TTEOKNELETN Oéong.

OgYyavwon Tov unTEWov

Ta péAn tov unrowov €xovv talvounOel oe dVO KVQLEG KATyoRles and amodn ovvadelag
TIQOG TO YVWOTIKO aVTIKE(EVO TG Lo EokNELEN Béonc: A. Apeon Lvvadewa (1. Bdoet PEK
kat 2. Baoet €oyov) kat B. Eppeon Zvvadea (Bdoet PEK). EmumAéov, ta péAn twv katnyoouv
A xat B duakptvovtat oe a. Eowtepwea (ITAITEA) kat p. EEwteoka (EAANvVIKA maverotpix
extog TTAITIEA)  TéAog, otv katnyopia I'. meotAapfavovtal HéEAN amod TAVETUOTIULX TOV
eEwTeQKOV.

A.1. Aueon ovvadera Baocet ®EK
Y10 Al megudapPavovtal ta éENG YVWOTKG avTiKe(pevo:
o TlapaotacoAoyia
e  O£aTEO TOV EKOOTOV AXLOVA (e 1) XWQIS TOTIKO TIEOODLOQLTLO)
e XUyX00vOo 0£aTo (e 1] XWOLS TOTILKO TTIQOTDLOQLOHO)
o Ocewolia Beatoov (TEotepadTNTA 0TOV 20° ALV OY)
e XknvoOeoia
o Apapatikr) Aoyotexvia (Ue 1] XwolS TOTKO, XQOVIKO 1] ELOOAOY KO TEOODLOQLOUO)
e Jotoota Oeatoov (e 1) XWOLS TOTIKO, X0OVIKO 1] LDOA0YIKO TTOOODLOQLOLO)
o OcatpoAoyia

Q¢ meog v «@ewpla Tov OedTEOV,» AVAPOEES TS «onpeloAoylar 1) «eTutéAeon» ota PEK
TWV EKAEKTOQWV QAT UTTOVY 0To B€ato Tov 20 alwva kat oto ovyxeovo Béatpo. H dueon
OLVAPELX 08 AVTEC TIG MEQIMTWOELS Aotmov Tekunolwvetal Paoet PEK. Xtnv katnyopia A.l.
Apeon Xvvadeux Paoer PEK ovumeodapPavovtal emiong kadnyntéc twv omolwv ta
YVOOTIKA avTikelpeva éxovv v évdelln «Bvpwnaikd Oéato,» 11 «NeoeAANvikod Ofato,»
ePOOOV 0 YEVIKOG TIROODLOQLOHOG oL TEQUA aUBAveL Tov 20° atwva kat to ovyxoovo Oéatoo. H
Katnyopia «®€atQo TOL €IKOOTOU ALWVA» OUUTEQUARUPBAVEL YVWOTIKE QVTIKEIHEVA TIOL
adooovv otnV magaotactoAoyia, v Oewpla, TV doapatoAoyia 1/kal Vv 0OTOEIL TOL
Oeatpov g meQLOdOL AV TNC.



Ooa amod ta péAn nov ovpnegdappdvovtal otnv katnyopta A.l. Aueon ovvddewa Paoet PEK
€XOUV Kal AUEDT] OLVAPELX HE TO YVWOTIKO avtikeipevo g 0éong Aoyw €pyov, avto
ONUELWVETAL ETONG OTNV €V AOYw KATNYOQL, OTIG EVOEIKTLKES dNUOOLEVOELS TTIOL TtapaTiOevTatl
Yix kK&Oe HEAOS TOL PNTEWOU.

A. 2. Apeon Xvvadeia A6 yw Egyov

v katnyopix avtr) ovpneglaupdvovtal kadnyntéc ot omolol, evw dev éxouv dpeom
OUVADELX [LE TO YVWOTIKO avtikeipevo g 0éong Adyw PEK, éxovv apeon ovvadela pe avtod
Adyw €oyov. H é€pevvd toug dnAadn avadégetal oe €va 1) TEQLOOCOTEQR ATtO T TEdIX TIOL
napatiOevtal otnv katnyopia Al.

B. 'Eppeon Lvvadewa (Baoet EK ny/koan faoet égyov)

‘Eppeon ovvadewa pe 10 YVwOoTIKO avTikeipevo g 0€omng €Xouv YvwoTik& medla eKTog
OeatpoAoyiag, ta omolar aPoEovV KLEIWS OTNV OKNVIKT] gQuNVela, 1] 0TV «yeveadoylo» Hag
MaEAOTAONG. Ta €QELVNTIKA AVTA AVTIKE(HEVA TIOOEXOVTAL ATO XWEOULG ouvadelc Ue To
Oéato, OMwe x00g, avOowmoAoyia, emwkowwvia/moAvuéoa, Aoyotexvia, 1 Oewola t™g
Aoyotexviag.

I'. MéAn amod mavemioTruLa Tov eEwTeQLKOD

v katnyopia avtr) ovpmeglapfavoviat kadnyntég ot omotot £Xouv AUEOT) CLVAPELX LLE TO
YVOTIKO avtikeipevo tng 0€omg, 0mwe mMEokVTITEL AaTtd TOV TEOTO 1oL 0QlleTat 1) B€on tovg,
N/xoL amo to €Qyo Tovg.

A.1. AMEXZH XYNA®DEIA (Baocer PEK)

Al.a. EEQTEPIKA MEAH TOY ITAIIEA
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YIIOYAON | KAGHIH | TH
THX AOT'OTEXNIA

ENAEIKTIKEX AHMOZXIEYXEIX
AEONTAPHX IQANNHZXZ

Apeon ovvadewn Paoet PEK kat éppeon Baoet éoyov (dnpootevoewv)

-«H mowrtoxgoviatikn ovvavAia g Biévvne», emtipetoo oto, ZoéAlloupeod, H peyaln xar Oavuaoctn
totopla Tov epmopiov — KoxkAor / Iotopieg, (Mtd. AoviCaMnrtodkov), Adrva, YiAov, 2010: 82-83.

-«O XWEOG KAl TO UN-00ATO: TEXVIKES TNG ATOKQUYPNG OTNV KIVNUATOYQAPLKT] KAl TN AoyoTexVvikn
rtepryeadr)» oto Anuntong AyyeAdtog, Evountidne I'apavtovdng (erup.), H Aoyotexvia kat ot téxveg
tne ewkovag, AOnva, KaAAryoadog, 2013: 13-32

-«®@eatr|g, NOomoLog, kelpevo: OPEIS TNG XEOVIKOTNTAS OTOV Kivnuatoyeado», Emt Zxknvne, t. 1,
Oeooalovixn, 2010.

-«Kovmpuatoyoadkr) meoPoAn kat Oeatowcr) oknvi): H epintwon g Katie MITCHELL.» Enti Xknvric,
T. 4, ®ecoalovixn, 2012.

KaAAtexviké éoyo (emAoyn)

Tov Iovvio tov 2010, oe ovvegyaoia pe To PeotBAA AONVOV kat Vv TTepapatikr) Zxknvr) g Téxvng
m¢ Oeooadovikne petapoalet kat oxknvoOetel yix mowtn ook otnv EAAGda to éoyo Tov
JoelPommerat Ot Epmopot, (Iovviog 2010 / ©éatoo LxoAeiov.)

Tov IovAio tov 2010, oe ovvepyaoia pe to PeotPaA PNinrwv KaBdAag, to AH.ITIE.OE. Xepowv kat
™ Avdla PwrtomovAov, v magdotaon «O ApAet tov INweyov Xepwvd» ovv-knvobeoia pe tov
Bodwor I'kovn.

To 2012 oe ovpnagaywyn pe ) Zreyn Noappdtwv kat Texvwv tov [dpvpatog Qvaon, ovpuetéxet
oTn ovyyoadr) Tov £0You kat oknvobetel tnv mapdotaon IIoAn-kpatoc 1 omola TtagovotdleTal yux
dvo magaotdoels oto Théatre de laVille oto INapiot tov Iovvio. (Festiva IChantiers d’Europe). Tov
AmpiAo tov 2013, ) mapadotaon magovoidletat ot XaideABéoyn (Heidelberger Stuckemarkt Festival)
kat tov IovAwo tov 2013 yix dvo mapaotacelc otn Néa Yookn — IovAlog — Oéatpo Wild Project
(Between the Seas Festival). H mapdotaon eviaxbnke tédog, otnv eAAnvikr] ovupetoxr) oto 280
AteOvég Oeatokd PeotiBAA Tov Zapdyteo to 2012.

Tov AmpiAio tov 2012, oknvoOetel performance pe t Mapia KexaywoyAov, Paciopévn oto éoyo
Evtvyiouévec  upépec  tov L. Mméker, oto  ¢peoufPaA  Page 31 oto  CAMP
(ContemporaryArtMeetingPoint) otnv AGnva.

Tov AmpiAio tov 2013, oe ovpnagaywyn pe ) Ztéyn Toappatwv kar Texvwv tov Idgvpatog
Qvaon,oxnvoOetel, yix mowtn Gpooa otnv EAAGda to é9yo tov JoelPommerat, KvkAot/IoTtopiec.

Tov IovA0 tov 2014 oknvoOetel yx mpwtn pood otnv EAAGda to éoyo Zxédio yia HAéktpa-Xyédio
yia Ipryévewa, tov I'weyov BéAtoov, ovumagaywyr] e Tov MOALTIOTIKO 0QYAVIOUO «PovydQo» oTn)



BiBAL001 KN «AvObdc», Povydoo, NavmAwo, 4-13/7/2014, ABrva, O¢atpo g 0doL KukAddwv-Agvtéong
Boywatlnc, Oxtwpotoc- Noéuotog 2014.

To Aexéupolo tov 2014 o0& MAVeLEWTAIKY TIEWTN TIARAOTAOT), okNvoBetel To €0yo Aov Kixawtng, tov
MuxomA MrovAykdiod oto Koatikd @éatpo Bogeiov EAA&dOG, Iavovapiog 2015.

MITAEZIOX AGANAZXIOX
Apeon ovvadewx Paocet PEK wat fdoet égyov

-MeAétec veoeAAnvikne dpaupatodoyiac. Amo tov Xoptaton éwc tov KaunavéAdn. Ilamalrong,
A0 va 2007.

-«O Bavaong INanayeweylov wg Oeatouos ovyyoadéas. H megintwon tov Avteyeia» Ilpaktikd
Amuepidac: Otatpo Ltoa. 36 xpovia mpoopopac. H ovupodn tov otnv e£éAEn tov ovyxpovov
eAAnvikov Oeatpov (19-20 Matov 2007), Tumua Oeatokwv Lmovdwv, TTATIEA, emp. A. MnAéolog,
NoavmAo 2011: 149-158.

-«JTotnon kat Cwn) otnv HAwkia tne Noxtag tov ldkwpov KaunavéAAn.» Didodoyixkn 124, 2013: 34-40.
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N ME
IAIAITEPH
EM®AYH
YTON 190
AIONA
©EATPOAOIT
A_
BIAOZODIA
KAI ®EQPIA
©EATPIK | ANAIIAH | 1O ®EK
13 TEQPTT | AGHNQ | ON PQTHY OEATPOY 280/2-4-
HEPANHE ) o N STIIOYAQ | KA@HTHT | KATTOY 2015, ©. T.
N iy APAMATOYL.
©EATPOAOIT
AJISTOPIA | ®EK 929
STAMATOI | xpyy0 OEATPIK KAI TT.
., |orror OEMIS. | AGHNQ | ON KAOHIHT | BIBAIOTPA®L | .
BAXIAAKO N SIIOYAQ | PIA ATOY .
Y N NEOEAAHNI
KOY

OEATPOY
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TAMITAKH

ANNA
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199 AIONA

YHMEIOTIKH DOEK 734
OEATPIK TOY
18 TEATXOYA | AHMHT QN KAGHIHT | @BEATPOY /15.07.201
HX OoxX I[TATPON | ZIIOYAQ | HZ KAI ©@EQPIA 3t.T
N THX
EIIITEAEXHX

ENAEIKTIKEZ AHMOZXIEYXEIZ
AAEEIAAHX MHNAZX
Apeon ovvadewa Baoet PEK kat fdoet égyov

-«Buechner, Wedekind xat ot omepec Wozzeck kar Lulu tov Alban Berg». Avakolvwor oto
Yvumnooo Amo ™ onuelwon e ypadne otny ewxova e Xxnvic. Atogyavwon: Kévtoo
InueoAoyiag tov Oedtov Kat Tunua Oeatokwv Lmovdwv tov Iavemotnuiov ABnvav.
Ytod tov BipAiov, 31 Maiov 2008.

-«To anayopevuévo povoiko Oéatpo: omepec Kar Onuiovpyol oTn okt Tov vaClouov».
Avaxkotvwon oty emotnuoviky nueeida Movoikn kat moArtikr. Aogydvwon Turua MME kat
Tunua Movowkwv Zmovdwv EKITA. AudOéatoo Iwdvvng ApakdmovAog. 26 NoeuBotov 2007
(dnuootevon otov topo IoAvpwvia 15, Exdooelg «KovAtovpa», AOrva, 2009).

[popAnuartiouol yopw amo tic emdpacels ¢ tCal oty AdyLa VPWTAIKT) HOVOLKT) TNG OEKAETIAC
tov 1920 kat otic ontepeg Tov KurtWeill» (MovotkoAoyia a.12-13, Exdooeig Nrjoog,
ABnva, DePoovdprog 1999).

APAITTHX BIKTQP
Apeon ovvadewx Baoet PEK kat fdoetl égyov

-« Tuwoyog XePaotikoyAov, IToa&ic» (amddoon kowvrigc ovvévteveng tov I'.E. kat oteAexwv
OV
“ Oeartoo IToa&ic”,

Iaplot, AexépPolog. 1977), oto, I'woyog LePaotikoyAov, [Tpaéic.
Exdooeic Kaotaviwtn, AOnva, 1992.

-« O Bvoawoxknrog tov Toéxwd», Apawpeva, ty. 3-4, IoOA.-Xemt. 1984

- Bernard Dort, «Evag “ybpog tov koopov’», anddoorn ota eAAnvika, B. Agdittng, oto:
Heinrich von Kleist Ot uaprovétec. Ekdooeic Ayoa, AOrva, 1982.




Bloyoaduco

Znovdaoce ot PAocodikny LxoAr) tov AILO., ) Agapatikr) LxoAn e PovAac Iatepakn kat to
Tunua Oeatokwv Lmovdwv tov Iavemiotnuiov Paris X — Nanterre (0éua ddaktoQkrg dxtofr)c:
«H oknvoBeoila twv Toaywdiwv tov XoporAn Owinovs, HAéktpa, Avtiyovn, otnv I'aAAia, ano to
1960 €wg o 1986»). Exet ddd&el OeatpoAoyia, oknvobeoia Kol LTOKQLTIKT) 0TI AQAUATUCES TXOAES
I'. Povtidn ko K.O.B.E, kaBw¢ kat oto Turjpa Oeatokwv Lmovdwv tov Iaverotnuiov INatowv. Xto
Tunua Oeatov dwwdokel amo to 2003. ‘Exet epyaotel wg nBomotdg otnv EAA&Gda kat ot FaAAla. Xt
FaAAla oknvoBétnoe éoya twv Aogka, Mmoxveg, Mméketr, Zeve, Koovéry k.a. Xtnv EAAGda
oknvoOétnoe yx to KOBE, to AHITEGE KapdaAag, tic opddec AYKH BYOOY kat ANGELUS NOVUS
éoya  twv Mmnoot, vte Xavt, X. MvUAAeg, @aocumivteg, O. Ovanlvt, Zatérno, N.
Mrepuméoopa,MattepAwvk, I'kiCeApav, P. I'kagoia, Zrotvtumeoyk, Nt. Topag, k.A. kot magaotdoelg
Paoclopéves oe dk1] TOL OQAUATOLQYIKY| eTmefeQyaoia Keévwy Omws 1 capwdiar A (Néxvia)
¢ Odvooeiag, dupynuata tov AA. Tanadwpdvn, emotoAéc g Iorykimooag IaAatvng (170¢
al), momuatax tov T. XwomovAov k.. ‘Exer dnuootevoer &pbpa, petadoaoels kabwg xat
Aoyotexvikad kelpeva oe dudpooa megodika. Exet petadoacer ota yoaAAwa, pali pe tov
FrancoisRey, tov Aiavta kat tov @idoxtitn tov XoporAn (EOvuo Oéatoo ODEON, Ilapiot). Me to
Ppevdwvopo KX, Aaupavée efédwoe 1o €oyo O  Mavpoc  Ilpiyxinac (Becoadovikn:
UniversityStudioPress, 2006. Amo tic exddoelc University Studio Press kvkAopdonoe, oe dikr) tov
uetadoaon, n Iotopia Zvyxpovne ZxknvoOeoiac, twv: DenisBablet kot JacquelineJomaron (2 touou
1887-1914 ot 1914-1940, ®cooaAovikn 2008 kat 2009, avtiotouyo).

BIBIAAKHX IQXH®D
Apeon ovvadewa Baoet PEK kat apeon Paoet égyov

-M. Kapayaton, Kpitikn Oeatpov, 1946-1960. IIgoAoyoc Kwortag TI'ewgyovoodmovAog. Eiwoaywyn)-
EmpéAewn: Iwomd Bipiddxng, éxdoon BipAtontwAeto tng Eotiag, A0 va 1999.

-Oeatpikn avanapaotacn cto BuCavtio kat ot Avon otn oewa: «To BuCavtio kat ot Eevor B'» [4],
YrnevOuveg: Bapgpdoa AeAnBooid-KovtaBa, Adnvd KoAw-Aeoptlakn, éxdoon Toovpa I'ovAavdon-
Xopv, ABrva 2003.

-«BxkAnoia kot Oéatpo oto Bulavtio» otov tépo Opnokeia kar Oéatpo oty EAAGda. EmpéAeia:
Iwond Bidaxne. Xewd: OpnokeoAoyia -34 (ovvroviotrs: Maglog Mméylog), exd. EAANvika
Fodppata, AGrva 2005, o. 85-114.

TEQPTAKAKH KQXTANTZA
Apeon ovvadewa Baoet PEK kat fdoet égyov

-Bioc xar moMiteia pac ynpaiac xvpiac. EmuOewpnon xar Aiktatopia (1967-1974), Ocooalovikn:
Exbooeic Zntn, 2015.

-1894-2014: H epnjuepn yonteia tnc embewpnonc, ABnva: Exdooeig Polaris, 2013.

-O6myoc NeoeAAnvikne Apaupatodoyiac oe ovvepyaoia pe tov kadnyntr BaAtep ITovxveo. AOnva:
Ergo 2009.

IFAYTZOYPHX ANTQNIOXZ
Apeon ovvadewn Pacet PEK wat Baoet égyov



-«O NwoAar EBeéwvwd xat 1 medéoAnym tov ‘Oeatouviopol’ o010 veoeAANvVikd Oéatgo Tov
MeoomoAépov», otov topo To eAAnviké Oéatpo amo tov 170 otov 200 awwva, Iloaktika A’
[TaveAAnviov BOeatpoAoykov Xuvvedotov, Tunua Oecatowwv Xmovdwv Iavemotnuiov AOnvav.
Exdodoeig Ergo, AOnva, 2002: 0. 289-299.

-H oxnvoOetixkn téxvn otnv EAAGda. H avadvon kar n edpaiwon tne Téxvns tov oknvolétn oto
veoeAAnuiko Oéatpo, Tlaveruomnuakéc Exdooeic Kontng, HodwrAewo, 2011 (In éxd. EAAnvkd
Foappata, AONva, 2001).

-«AeAdkéc Toptég (1927-1930): n avaBiwon tov agxatoeAAN VKOV xoov otov [lpounOéa Acouwtn
Kat ot [kétidec tov AloxVAov», Ta lotopikad, TX. 28/29, lovviog - AeképBorog 1998, o. 147-170.

-«H dnuoveyila Béong oknvobétn oto ‘Bacidikov O¢atoov’ (1898-1902)», Mvnuwv, t. 18, Adnva, 1996,
0. 61-88.

ITPAMMATAL ©OAQPOX

Apeon ovvadewn Paocet PEK wat Bdoet égyov

-Ewoaywyn otny Iotopia kat t Ocwpia tov Ocatpov, EEdavtag, AOrva 2012.

-I'a To dpapa kat o Oéatpo, ABrva, EEavtag, 2006

-To EAAnviko Oéatpo otov 200 arwva. IoAtiouikd mpodtvna kal mpwtoTvmia, Told. A'-B', ABnva,
E&avtag, 2002.

AETXIH ZQH
Apeon ovvadewx Paocet PEK wat Bdoet égyov

- Early American Women Dramatists (New York: Garland, 1998)
-Co-ed. The Flesh Made Text (New York: Peter Lang, 2007)
-Co-ed. The Future of Flesh (New York: Palgrave/Macmillan, 2009).

KYPIAKOX KONXTANTINOZ
Apeon ovvadewa Baoet PEK kat fdoet égyov

-«Ta éoya tov Toéxodp otnv eAAnvikr) oknvr), 1902-1993,» ddactogikr] dixtoPr), Tunua ProAoyiag,
Proocodur) LxoAn, AgiototéAeto [avemiotuio OeooaAovikng, 1995.

-Pwoixo  Oéatpo  war  eAAnvixn  oxnvn. H  mpooAnyn  tnc  pwoikng,  OOPLETIKNG  Kal
petacofreTikncopauatovpyiac. Topog mowtog: O napactacels, AOnva: Aryokeows, 2012.

-«O veapodg oknvoBétng kvptog KapoAog Kovv (1939-1942)», nAextoovikd meQloduo Zxknvn, tx. 4
(2012).

-H Oeatpikn oyn tov AAEEN Aapiavov. ABrva: Aryokeowg, 2007.

KQNXITANTINIAHXE AAMIANOZXZ
Apeon ovvadewx Paoet PEK wat Pdoet égyov

-«H oknvoOeoila twv toaywdudv tov XopokAr) Owinovs, HAéktpa, Avtiyovn, oty I'aAAla, and to
1960 éwg t0 1986» Awdaktopukn} diatoPn, ParisX, Nanterre).

-Denis Bablet kat Jacqueline Jomaron, Iotopia Xoyxpovnc ZknvoOeoiac, (2 tépou 1887-1914 wou 1914-
1940, petadpoaon A. Kwvotavtwvidng. Oecoalovikn, University Studio Press , 2008 ot 2009,
avtiotoa).

Bloyoaduco



Ynovdaoe ot PAocodur) LxoAn tov AILO., ) Agapaticyy LxoAr e PovAac Ilatepdxn kat to
Tunua Oeatokwv Lmovdwv tov Iavemiotnuiov Paris X — Nanterre (0éua ddaktoQikrg dxtofr)c:
«H oxnvoOeoia twv toaywduwv tov LopokAn Owdinovs, HAéxktpa, Avtiyovn, oty I'aAAla, and to
1960 éwc o 1986»). 'Exet ddael OeatpoAoyia, oknvobeoia kAt LTTIOKQOLTIKY] 0TI AQAUATIKEG OXOAEC
I'. Povtidn ko K.O.B.E, kaOw¢ kat oto Tunua Oeatokwv Lmovdwv tov Iavemotnuiov INatowv. Xto
Tunua Oeatpov ddaokel artd to 2003. Exel epyaotel wg nomotog otnv EAAGda kat otn T'aAAla. )
FaAAla oknvoBétnoe éoya twv Adgka, Mmoxveg, Mméketr, Zevé, Kopovéry k.a. Xtnv EAAGda
oknvoOétnoe yx to KOBE, to AHITEGE KapdAag, tic opddec AYKH BYOOY kat ANGELUS NOVUS
éoya twv  Mmoot, vte Xavt, X. MvoAAeg, @Paoumivreg, O. Ovdidvtr, XZaiémne, N.
Mmnepumépopa,MaitepAvk, I'kiCeApav, P. I'kagoia, Zroitvtumeoyk, Nt. Topag, k.&. Kot mTagaotdoelg
Paclopéves oe Ok} TOL OQAUATOLQYLKY] eTteeQyaoio KeWeévwy OMws 1 eodwdior A (Nékvio)
¢ Odvooetag, duyruata tov AA. Iamadapdvtn, emotoAéc g Iorykimooac IaAativig (170¢
at), momuata tov T. XZwvomovAov k.a. Exet dnuootevoer dobpa, petadoaoels kabws kat
Aoyotexvikad kelpeva oe duddpooa megodika. ‘Exet petadoacer ota yoaAAwa, pali pe tov
FrancoisRey, tov Aiavta kat tov @idoktntn tov ZopokAn) (EOvikd Oéatpo ODEON, Iagpio).

MAYPOMOYXTAKOZXZ ITAATQN
Apeon ovvadea Baoet PEK kat fdoet égyov

-To Béatpo oty EAAGSa 1940-2000. Mia emiokominon. Exkdooeig Kaotavidtn 2005 (B €xd. 2006, v €xd.
2009).

-KapoAoc Kovv. Ot INapaotaoceic, KataAoyog g éxOeong «KapoAog Kovv. ®éatoo Téxvne», éxdoon
toL Movoeiov Mmevaxn, Eriotnuovicr) EmpéAeia g ékdoong — Etoarywyr), AGrva 2008 (2009).

-Avti Kputikne. Znuewwoelc evog ovotnuatikotv Oeatr. Exdooeic Kaotaviwtn 2006.

-«50 x6viax Mmpext otnv EAAGda», adiépwua «MméQToATMmoexT 0 avapoodwtns tov BedtQov
(1898-1956)» tov gPdopadaiov €vOetov Or mpwtomopot, AolO. 38, tng epnuegidac EAcvOepotumia,
AOnva 15 Iovviov 2006: 16-25.

-Ilapaotaceic  tov  Apxaiov EAAnvikov  Apauatoc oty Evpwmnn  xatd®  TovG  VEOTEPOVG
Xpovovg, toltyAwoon éxdoor), Kaotaviwtng 1998.

ITATZAAIAHZ XABBAX
Apeon ovvadewn Baoet PEK wat Bdoet égyov

-«Audience Participation and the Theatre’s Role in the Age of Post-Postmodernity.” CriticalStages # 9
(2013).

-Ocatpiréc napeupaceic.UniversityStudioPress , @ecoaAovikn 2013.

-Oéatpo kat aykooutonoinon: avalnroviac t yauévn npayuatikotnta. INanalnong, Adrva 2012.
-ATo v avamapdaotacn otny napactacn: Lmovdn opiwv kar meptBwpiwv. EAANvka Toappata,
ABnva 2004.

INETPAKOY KYPIAKH
Apeon ovvadewn Paocet PEK wat fdoet égyov

-Kvouakr) ITetodkov - Aovoong N. Movopovtng: O Zrabateioc dtaywviouoc ¢ Etatpeiac EAARvwy
Oeatpikav ovyypadéwv, [apapacic- MeAetnuata [6], Emiotnuovikd AeAtio Tunuatog Oeatotkwv
Lnovdwv INaverotnuiov AOnvav, Tunua Oeatoikwv Zrovdwv - Ergo, AOrva 2008.



-H amnxnon tov veoeAAnvixkov Oeatpov oto eéwtepiko. Metappaoeic-napaotaoels, Iapafaoic-
MeAetnuata [4], Eomuovikd AeAtio Tunuatog Oeatomav Lmovdwv Ilavermotnuiov AOnvav,
Tunua Oeatouwv Lmovdwv - Ergo, AOnva 2005.

-«O VTAEELOUOG OTO HETATIOAEUIKO EAANVIKO O€aTtEO», OTOV TOHO XY éoeLc Tov veoeAANVIKOV OedTpov
pe to evpwnaikd, Iloaxtika B' IlaveAArviov OeatpoAoywkov Xuvvedpiov. Tunua Oeatoukwv
Lnovdwv Iav/piov ABnvav, ABnva 18-21 Amp. 2002, Ergo, AOnva 2004, 0. 393-410 kat otov TOUO
Ocatporoyka Miscellanea, AiavAoc, ABva 2004, 0.217-254.

-Ot Oeatpikoi dtavywviouot, 1870-1925, EAAnvika I'oappata, A0 va 1999.

INNEDPANHX I'EQPTIOX
Apeon ovvadea Baoet PEK kat fdoet égyov

-llepiméterec e avanapactacnc. Zknvéc e Oewpiac I, Tanalnong, AGnva 2013.

-H aupoc tov kewuévov. AoOntika xat dpauatodoyika Oéuata oto eAAnviko Oéatpo, Ilanalnong,
ABMva 2009.

-Xxnvéc tne Oewplac. Avorxta media otn Oewpia kat tnv kpitikn tov Beatpov, Ianalnong, Abrva
2007.

LTAMATOIIOYAOY-BAXIAAKOY, XPYZO®EMIX
Apeon ovvadea Baoet PEK kat fdoet égyov

-To Béatpo otnv «kab’ nuac» Avatodn: Kwvotavtivovmoln - Zuvpvn: Oktw uedetnuata. AOnva:
[ToAvVtpomov, 2006. 4620. (Zewpd: Agapa kat Agwupeva). (A" BoaBelo Eotiag Néag Zpvovng, 2006). (2n
avatvriwon AOnva: [ToAvtpomov, 2010).

-BaoiAnc MeooAoyyitng, o Adoyotéxvne, o nBomotog, o ovvdikaAiotne: H Cwn kat o épyo Tov. ABrva:
[Tanalrjong, 2010.

-Apxeio PaAdovc Mavov: H Cwn kxatr to épyo tnc. ABrjva:: ‘Edeocog, 2005 (oe ovvepyaoia pe opdda
OeatQoAOYWV).

LTAYPAKOIIOYAOY ANNA
Apeon ovvadewn Paocet PEK wat Bdoet égyov

-“Translation as Geographical Relocation: Nineteenth-Century Greek Adaptations of Moliere in the
Ottoman Empire,” Imperial Geographies in Byzantine and Ottoman Space, eds. Sahar Bazzaz, Yota Batsaki,
Dimiter Angelov, CHS-Harvard University Press 2013, 207-223.

-“Ottoman Karagoz and Greek Shadow Theater: Communicational Shifts and Variants in a Multi-ethnic
and Ethnic Context”, Ruse and Wit, The Humorous in Arabic, Persian and Turkish Narrative, ed. Dominic
Parviz Brook shaw, Ilex Foundation Series, Harvard University Press 2012, 146-157.
-«Apgxovtoxwolatng kat AyabomovAog o Engoxweitng: Omov o ITavteAnc Zovtoag ovvtavtd tov
MoAtégo (1876)», oto Avtwvng TI'AvtCovorc — Kwvotavtiva Tewoyiadov (erup.), [apadoon xat
EKOVY X POVIOUOGC 0TO VEOEAANVIKO Oéartpo: atio TIC anapxéc we ) petanodeukn enoxn (Ilpaxktikd Tov
I'" IlaveAAnviov Oeatporoyikov Xvvedpiov), Tlavemomnuuakéc Exkdooeigc Kornng, HodkAewo 2010, o.
43-50.

LTIBANAKH EYANGOIA

Apeon ovvadewx Paocet PEK wat Bdoet égyov



-Ocatpikn Cwn, kivnon kat dpaoctnpiotnta oty Iatpa —ano v aneAevépwon tne moAng, 1828 éwc
70 1904, exd. ITeol Texvav, 2001, ITatoa
-Lra txvn e Oeatpikne mepimételag, €kd. Ergo, 2009.

KaAArtexvikd éoyo

ZknvoOeoteg, Oéatoo Ayopq, Tlatoa 1987 — 2010: H dixtatogia tng cvveidnons tov M. Latowd, H
Bevetia cwOnke tov T. Otyové, O ZiofeMnavtCt  xaOnke tov A. Povykagr, Avo yvvaikeg
kopvpnc tov P. M. NrtovaAvr, Tpwadec tov Evounidn, O Baoidikoc tov A. Marteon, AdeEavdpov
Hanadiauavtn Aodyog, 0 Avdpac xatr o Epwe, Oeatoikny dwxokevr] e wiag, H BafvAwvia tov A.
Buldvtiov, Xaipe AoviCa, Oeatokn} daokevn e Wiag and to pwbotdéonua g P. F'adavaxkn Oa
vnoypapw Aovi, Woxodoyia Zvpiwavov ovCdyov amd to dujynua tov  EppavounA  Poidn, H
KaAlimatetpa oto ¢pwc e OAvumiag (ne v AAeEavdoa Aadkov) — €oyo e Wlag yx Tovg
OAvpruakovg Ayawveg, Ot mavovpyiec e @Aovpovc- H Aoxnun adeApn, éoyo tng wiag and to
OHVLHO duynpa tov A. BucéAa.

TAMITAKH ANNA
Apeon ovvadewx Paocet PEK wat Bdoet égyov

-To NeoeAAnviko Oéatpo (180c-190¢ at,). Epunvevtixéc mpooeyyioels, Ekdooeig AtavAog, AOnva 2005.
-Ilepi veoeAAnvixov Awagpwtiopov. Pevuata 1dewv kar dlavAor emuxowwviag ue tn OvTikn okéymn,
Exdooeic Ergo, AOrjva 2004.

-H NeoeAAnvikn Apauatovpyia kat ov dvtixéc tne emdpacels (18o¢ -190¢ ai). Mia ovykpitikn
nipooéyyon. Lewpd: «Qeatokr) ‘Eoevva 2», Exd. AdotToAidn, AOrva 1993 (B' éxdoor), Exdooeic Ergo,
AOMva 2002.

-Le théitre néohellénique. Geneéseet formation. Sescomposantessociales, idéologiques et esthétiques, (vol. I-III,
E.H.E.S.S,, INapiot 1995), Diffusion Septentrion, Presses Universitaires, These a la carte, Lille 2001.

TEATEOYAHX AHMHTPHX

Apeon ovvadewn Paocet PEK wat Bdoet égyov

Ipevika draxeipeva otn dpauatovpyia tov laxwpov KaunavéAAn, ABva, Metaiyuio, 2004.
-Awaedoyoc Ewxovwv. Qwtoypadia kar LovpeaAiotikn aicOntixn otn Xxnvikn Tpagn tnc Societas
Raffaello Sanzio/Conversing Images. Photography and Surrealist Aesthetics on the Stage Writing of Societas
Raffaello Sanzio (dtyAwoomn ékdoomn), [Tamalnong, ABnva 2011.

-Xnueia ypadnc kwdikec oknvnic. NedpéAn, AOrva 2007.
-H yAdooa ¢ etxovac. EAAnvka I'odppata, AGrpva 2000.

A.2. AMEXIH XYNA®EIA BAXEI EPTOY (épupeon Bacer PEK)

Eowteoued péAN pe dueon cvvadeta Adyw €0yov eV LTTAQXOLV.

MHTPQO EEQTEPIKQN MEAQN/KPITQN (Ano eAAnvika navemotnuia extog ITAIIEA)
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ANTQNOIIOYAOY ANAXTAZXIA

H “HAéxtoa” tov Hugo von Hofmannsthal wg mapaywywr) moooAnyn ng opwvuung
Toaywdiag Tov LopokAn, Adaktogikr) dixtoLBr), AOnva 1992.

Arthur Schnitzler: H xvpia Mnépta I'rapAav (Ewoaywyr), empédewn petddpoaons, oxoAn),
YokoAng, ABnrva 2007.

MriéptoAt Mrnioext: H Ayia lwavva twv Zoayeiwv (EmpéAeia topov). EKIIA, AOrjva 2007.

To PAéppa twv AyoApdtwv. H apxaia eAAnvikr) yAvmtikr] oto éoyo tov Hugo von
Hofmannsthal kat tov Rainer Maria Rilke. ITapovoia, AOrva 2002.

BAAAKAX KONXTANTINOZX




«['ia v Opéoteta». ITooyoappa tov PeotiBaA AOnvv-Emtdavoov yia tn yeopavu Oeatokn
niapaotaot) g Opéotetac tov AtoyvAov amnd tov Biaoo tov Frankfurt Schauspiel oto ®eotifaA
Emwavoov: 15-25.  HAektoovikr) poodn pe PiBAoyoadikéc vmoonuewwoelg to 2009 oto
«@ewENTKO VAWKO» NG WoTtooeAdag www.syllap.gr Ttov emiotnuoviko ZvAAGyov Amodoitwv
tov Tunpatog Oeatokwv Lrovdwv tov INaveniotnuiov Iatewv.

Oxtaw doxiuta yia o apxaio Apaua, AOva, AaidaAog 2003.

Yuvegyaoia pe v EAévn TIlamaloyAov. XodowAr) Tpaxiviec (amd 10 aQXaloeAANVIKO
nowtotvTo). Xo. 33-90 oto IIpodyoappa e Oeatowng mapdotaons otn Pogeiax EAAGda xkat
otV Enidavoo to kaAokaiot 2004, oe oxknvobeoia Biktwoa Agdittn. Ocooatovikn: Koatikod
O¢atpo Bopelov EAAG&dOC. 2007: 33-90.

Yuvegyaoia pe 1 Altva Poln. Odnyos yux v agxalo eAANVIKY] toaywdia — amo To
[Maveruotm)uo tov Kaiumortl, emp. tg P. E. Easterling (amd to ayyAwo mowtdTuTo).
HodxAewo: Iaveruotnuuakés Exkdooeic Kontng, HodrAewo 2007.

BEAIZXAPIOY AXITAXIA

-“The Dialecticso Space in Synge’s The Shadow of the Glen” Modern Drama 36 (1993): 409-419
-«O ApAet kat vl pag adood» AaPalw 3 (2004): 91-96.
-“Female Fetished Deathes in Jacobean Tragedy” Gender Studies 12.1. (2013): 194-212.

I'EPMANOY MAPIA

-To Axatovouaoto Oéatpo tov Zapoved Mnéxket: aAnOewa, uvnua, efovoia.  AOMva,
ExdooeicNnoog, 2007.

-“Brian Friel and the Scene of Writing. Reading Give Me Your Answer, Do!” Modern Drama 46.3
(Fall 2003): 470-481.

-The second World War in British Alternative Theater. AOMva, Ilagovoia. Xelpd avtoteAwv
dnuootevpatwyv, ag. 36, 1996.

-Re-reading Shakespeare. ~ Post-war Approaches.  AOnva, Ilagovoia.  Lepd avtoteAwv
dnuootevpatwy, ag. 36, 1996.

KOYTXOYAAKH MAPIA

-The Dionysiac Myth in Camus and Williams (Saripolos” Library, 1987).
-Thornton Wilder: A Nostalgia for the Antique. Seagull, 1992.
-The Greek Plays of Eugene O’Neil. Parousia 2004.

KPONTHPH TINA

-0 Zaiéninp o€ xatpo oAépov. AAeEavdgeia, AOMva 2007.

-H npooapuootixotnta tov ZaiEnnp. Ergo, AOnva 2002 (emipéAew).

O Zaiéninp, n Avayévvnon kat eueic. University Studio Press, @eocoaAovixn 2002.

ITAITAZOTAOY EAENH

-«(Kata)xonoeic e Oewolac: pe adooun pax ‘£évn’ HAéktoor, oxnvi tx. 2 (2011), o. 1-23
[http://ejournals.lib.auth.gr/skene/article/view/258]-



http://ejournals.lib.auth.gr/skene/article/view/258

-«Emtd ‘pubikés aAnetec” yia v toarywdio: PKQOG €QUNVELTIKOS 0N YOS» (0€ oLVEQYATIX e
tov K. BaAdxa), oxnvn, tx. 2 (2011), 0. 93-110 [http://ejournals.lib.auth.gr/skene/article/view/274]

-«Between Texts and Contexts: Moderns Against Ancients in the Reception of Ancient Tragedy in
Greece (1900-1933)», oto: Dimitris Tziovas (emiu.), Re—imagining the Past: Antiquity and Modern
Greek Culture, Oxford University Press, O&hoon (2014)-

-«Self and Other in Aeschylus’ Persians: A propos de Gotscheff», GRAMMA ty. 22, tx. 2 (2014), p.
95-107.
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ENAEIKTIKEX AHMOZXIEYXEIX

BEAIQTH-TEQPTOIIOYAOY MAPIA

M. BeAwwmn-TewoyomovAov (em.), KovkAoOéatpo, 1o Oféatpo g eppvxwons. ALemOTNUOVIKEG
avayvooeg-KaAArtexvikéc ovvavmoetc. ekd. Tunua Oeatowwv Lnovdwv Ilav/uiov ITeAomovvrioov-
Avryokeows, ABrjva 2012,

M. BeAwwtn-TewpgyomovAov , «H moAn kat o Baoidevs. Eogtéc kat teAetés yia tov O0wva oto NavmAio».
Zro «150 xeovia NavmAwakr) Enavaotaor. 1 @efoovapiov-8 AmoiAiov 1862». TToaktika Emiotnuovikov
Yvumooiov. Touavt. ZxkAafevitng kat M. BeAwwn- I'ewgyorovAov (emmp.), NavmAwaxd Avadexta VIIIL,
£xd. Anpog NavmAtéwv-TTvevpatikd Tooupa «I. Kamodiotoiac», NavmAo 2013, oeA. 469-485.

M. BeAwdtn-T'ewoyomovAov, «"O dpopog e paokag" tov ClaudeLévi-Strauss kat ot doopot g Téxvne».
Yto TloAvxowpes Wnodpidec. TaAdopwvia wat TToAvmoArtiopwomra. A, Pidiag, M. BeAwon)-
I'ewoyomovAov, A. BAafavov kat Xo. OwovopomovAov (emp.), Tunua Oeatowwv Lrovdawv Tlav/piov
[TeAomovvrioov-T'onyoong, AOrva 2013, oeA. 276-288 KOYTPIANOY EAENH

«H draxAextikr) g dikotaong ot "Mndewx” tov BaciAn Ziwya, tov "Tlatépa" tov August Strindberg kat
) "Téopa" tov Federico Garcia Lorca: Mix avayvwon Paociouévn ot Oewola g Julia Kristevar. Awx-
kelpeva  (Etowux  ‘Exdoorn tov Epyaotnolov Xuykortikne TIoappatoAoyiag tov  AglototeAeiov
[Taveruotnuiov OecoaAovikng) 4, 2002, oo. 159-175.

H daxepevikdtta kat ) Oewpla e oLVAPELRS 0TI DLETUOTUOVIKY] TOOOEYYLOT] TNG VTTEQQEAALOTIKY|G
Aoyotexviag kat Cwyoadkrcr». K: TTeproduco Kortkrig, Aoyotexviag kat Texvawv 7, Mdor. 2005, oo. 4-16.



«Publica materies priuatiiuriserit. Ataxeipevicotnta: To kelpevo, TO dAKEIUEVO, TO TEQIKEIHLEVO KAL O
avayvwotne». ITeotdappavetar otov cvAAoykd topo H Xvykourtkr) Foappatodoyia otnv EAA&da:
Loyxooveg taoeis. Iavemomuaxés Exdooelg Kompov «Meodyetog» kat EAAnvika Toappata, AOnva
2006, oo. 105- 127.

AAAATTANNH BAXIAIKH

Lalagianni, Vassiliki, and Jean-Marc Moura, eds. Espaceméditerranéen: Ecriture de I’ exil, migranceetdiscours
postcolonial. Amsterdam: Rodopi, 2014.

AaAayiavvn, BaoWlwkr] xkat Baodwr) ITétoa. “TloArtikr) Pila, 07toQwkr) pvhun kat toavua.
AvanaQaotaoels NG TEOoMOKQaTig o olvyxoova  eAANViIK&  Aoyotexvikd  kelpeva  Kal
pnaptvotes.” EAAnvikn EmuBewpnon IoArtikne Emotniune 38 (2012): 120-35.

Lalagianni, Vassiliki. “Perceptions culturelles du corps et engagement feministe: “The Black Young Boy’
dansfe Sais Pourquoi L” Oiseau Chante Dans La Cage de Maya Angelou.” In Contre L’ Innocence. Esthetique de L’
Engagement EnLitterature de Jeunesse, edited by B. Benert and Ph. Clermont. Amsterdam: PeterLang, 2011:
219-229.

MIIAPMIIOYXH BAXIAIKH

H Téxvn tov xopov otnv EAA&Sa tov 200 avwva: ZxoAn Ipatowka: Ideodoyia-IIpaén-AtcOntiki. Gutenberg,
AOnva 2014.

«X000¢ kat IToArtkr) Tov 206 awdva,» Opdia oto E” ITaveAArvio @eatooAoykd Luvédglo 5-8 Noepotov
2014, O¢atpo xat Anuokpatia, Tpua Oeatouwv Lmovdwv EKITA (IToaktikd vmto £kdoor).

O xopoc otov 200 atwva. Ztabuot kat npoowna. Kaotaviwtg, AOrva 2004.
LEPEMETAKHKONXETANTINA

Ritual, Power and the Body: Historical Perspectives on the Representation of Greek Women,ed. New York:
Pella Publishing Co. (Greek Studies), 1993.

“Divination, Media and the Networked Body of Modernity.” Xtomegiodikd American Ethnologist, . 36, #2,
Matog 2009. —

“Avtipwvnon, TeAetovgyia kat H Kataokevr) tng AANOewag”. XrovtopoHonouring the Dead in the
Peloponnese. Centre for Spartan and Peloponnesian Studies, University of Nottingham, UK, EmuéAeia:
Helen Cavanagh, William Cavanagh xat James Roy. CSPS nAextoovikr| éxdoon.

XITYPOIIOYAOY AITEAIKH

H AyyeAwkr) ZnvgomovAov etvatr AvarAnowtot KaOnyntowa e Neoteong Evpwnaikng Aoyotexviag
kat Qewolag oto Tunua Oeatokwv Lmovdwv tov Ilavermotnuiov IleAomovvrjoov kat Egevvntikog
Etaipog (Visiting Research Fellow) tov Ilavemotnuiov tov Aovdivov- XxoAr) Avwtéowv MeAetwv (School
of Advanced Study), 6mov amd to 2016, dlevOvveL epevvnTkO OepvaQo pe TitAo ‘Comparative
Modernisms’.



H povoyoadia g, pe titAo Virginia Woolf, Modernity and History: Constellations with Walter Benjamin,
kukAopoonoe to 2010 petd amd kolon amd to dteOvr) ekdotikd otico Palgrave-Macmillan (Aovdivo kat Néa
Yooxkn). Exet, emiong, empeAnOel emotnuovik 4 cVAAOYLKOUS TOHOLG pe dleOveilc ovppetoxés (BaAtep
Mnévyiauw, Xoyxpovn eAAnvikn meCoypadia, Culture Agonistes, Avanapactaceic tne OnAvkotnrac)
ka0wg Kkat éva edkod tevxog tov European Journal of English Studies (exd. Routledge, ovv-emipéAeix) pe
Oéua Vv ‘Avtiotaon tov GvAov’. To 2014, ovveTipeAn|ONKe TO EVAQKTIIOLO TEVXOG TOL DLETUOTILOVIKOV
TeQLOdKOV He kELTtég tov TOL, Ocatpov IIoAic (ts.uop.gr). Exet ovyyodpet apBoa otic dieOveig
eykvkAomaideteg pe koutég: Encyclopedia of Modernism (e1d. Routledge), Encyclopedia of Theory (exd. Sage) kat
Dictionary of Modernism (Edinburgh University Press), eva mooodatn egyacia Tng yix Tov HOVTEQVIOUO
ovumeQAapBaveTal otov topo, 1922: Literature, Culture, Politics (Cambridge University Press, 2015).
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KAPIIQTHX AHMHTPIOX

« The Biographical Mode as Critical Symptom », vTtd dnpooievoN OTA TEAKTIKA TOL CLVEDQIOVL
Auto-bio- phagies, University of Cyprus, 31.10.2008-2.11.2008, eruu. May Chehab ot
Amootodog AapmpodmovAog, Peter Lang, New York.

« ‘lotopla g Aoyotexviag, ‘wotopla’ kat ‘Aoyotexvia’, oto Ta adpbova oxfyuata tov
.maeeABovToc: Xulnm)oels , MOALTIOUIKTG oToRiag kat Oewplag e Aoyotexviag. Iloaxtucd
AteBvovg Xuvedplov, AogtototéAeo Ilavemomuo Oeooadovikng, 3-6 OktwPoiov 2002
University Studio Press, @cooalovixn, 2004, co. 289-301.

« Des figurations : du corps », oto Le corps dans la langue, la littérature, I'histoire, les arts et les
arts du spectacle. Actes du XVIllecolloque international des néo-hellénistes des Universités
francophones, Université de Paris X-Nanterre, 15- 17 mai 2003. Société culturellenéo-hellénique,
Paris, 2005, pp. 397-408.

MNETPOIIOYAOY ITAPAXLKEYH

ATo 10 vmokeipevo otn unxavn. Xvyxpitikn Ocwpnon tne embvuiac otov «Aulet» TOv
Shakespeare kat otn «Mnyxavn Audet» tov Heiner Miiller (Gutenberg/tuntwOntw, 2005),

Mentalititim Vergleich (ue W. Benning, Vandenhoeck & Ruprecht/V& Runipress, 2010).

YIADAEKHXY ZAXAPIAX

Le glaive et la pourpre . Le tyrannicidedans le thédtremoderne. Aix-en —Provence, EditiosSud, 1984.

H evOpavotn aAnOeia Etoaywyn otn Ocwplia tov Aoyotexvikov uvbov. AOnva, Gutenberg, 1994.
Un discourse globalisant: L” intermédialitégénérique de la parodie (Saarbrucken, 2000).

Globalization and Difference: Text and Discourse of theory( Toronto, 2001).

XPYZANGOOIIOYAOXMIXAHA



Me tov MiAto TTexAiBavo: emotnuovikr) emipéAeia, Oewonon petdadpoaons kat «I[IpoAoyog»,
The Cambridge History of Literary Criticism, 8: AmO T0V (POQUAAIOUO OTOV HETADOULOUO,
Ivotitovto NeoeAAnvikwv Zmovdwv, OecoaAovixn, 2004

Me tov Avdgéa IN'avvarkoVvAa: H toaywdia tote kat twoa (IToaktika dieOvovg ovvedpiov yix
NV ToaYwdia kKat Tov AQlototéAn), ABnva, ekd. Kaotaviwrtn, 2006.

Me ) TI. Papivov-MaAapatdaon: emotnuoviky] emipéAela, Oewenon HeTadEAoNs Kot
«ITooAoyoc», The Cambridge History of Literary Criticism: topoc 7. Movtepviopog, Ivotitovto
NeoeAAnvikwv Xnovdwv, Ocooadovikn), 2012
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