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ANANEMNIZTHMIO NEAOMONNHzOY Naumhlo 03 Antpthiou 2017
IXOAH KAAQN TEXNQN

KOZMHTEIA

BaocW\éwg Kwvotavtivou 21 & Teplakn

T.K.21 100 NaumAto

TnA.2752096129, FAX 2752096128

email: ts-secretary@uop.gr

MAnpodopieg: Anuntpa Alapoavtibou

ANOZNAZMA NPAKTIKQON TPIAKOZTHZ TETAPTH2
(34"</03.04.2017) ZYNEAPIAZHZ
KOZMHTEIAZ THZ 2XOAHZ KAANQN TEXNQN

H tplakooty tétaptn (34n) ouvedpiacn tng Koounteiog tng IxoAng KoAwv Texvwv
npaypatonodnke tnv Asutépa 03 AnpiAiou, otnv aiBouoa tng MivakoBrnkng oto NauvTAlo,
UMO tnv mpoedpia ¢ Koountopog tng IxoAng KoAwv Texvwv, Kabnyntplog BaotAwkig
Mnoapunovon.

Ytn ouvedploon cuppeteixav to péAN g Koopnteiag, wg e€ng:

A. MEAH AEN

1. Boaolwkn Mnapunovon, Kabnyntpla, Koountopag KT

2. Mapia Behiwtn-fewpyomovAou, Avaminpwtplo Kadbnyntpla TUAMOTOC OATPIKWY
Inoudwv

3. Aotéplog Towdpoag, Avarminpwtig Kabnyntig TURpatog Osatplkwyv moudwy

4. lwavva Kapapavou, Emikoupog KaBnyntpla Tunpoatog Osatplkwv Inmoudwv

B. EKNPOZQMOZ NPONTYXIAKON @OITHTQN

Aev mpoonABe o Apakovtaeldrig Alovuong, TAKTIKO HEAOG, av Kol gixe eldomonBel kavovika
(AvamAnpwpatiko péNog, Sev €xel oploBel).

Mpaktikd tpnoe n Mpoiotapévn kat Mpappatéag tng Koounteiag tng ZxoAng KaAwv Texvwy,
Aquntpa Alapavtibou, cuudwva pe tnv vt ap. 28/13.11.13 anddaon tng 53" cuvedpiaong
JuykAntou MNavemotnuiou MNelomovvriocou Kat Mpappatéas Tou TUAMOTOG OaTplkwy ZMoudwv
obudwva pe tnv ur aplB. 22/16.06.2010 amodacn NG IuykAAtou Tou [avemiotnuiouv
MeAomovvroou.

H ouvebpiaon, polovott eiye mpoypoppatioBei yo tig 15.00 to pecnUéPL, WOTOCO WE TN
cUUPWVN YWWHN Twv peAwy, Eekivnoe otig 17.00 to amdysupa AOyw mapatacn oAOKANPpwaong
ocuvebpldoswv tNg XXoAnC tou mponyndnkav, adol n Koopuntwp Slamiotwoe tnv UTtApEn TG
OMALTOUEVNG KOTA TO VOO amaptiag, kabwg (04) téooepa HEAN ATAV TAPOVTO ETIL CUVOAOU
(05) mévre.

Katomv n Koountwp emwonpoivel OtL  amopoayvntodwvnoelg twv ouveheloswv Sgv
TIPOYLLOTOTTOLOUVTOL KOL OTL N YPOUHATEAS TNPEL XEpOYpada TTPAKTLIKA, Ta OMoio eV cuVeXELa
OTEAVEL ylol TUXOV Topatnpnoelg oto HEAN. AkohoUBwe avadeépel otL n ocuvebpioon
neplappavel ta e€ng Bpata:

B. Ofpata npuepnotag diatafne
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Qfpa 11: Eykplon anodaong tng 27"°/03.04.2017 cuvedpiaong tng Mevikng Zuvéleuong XXoAng
yla Kataption UNTPwwy ECWTEPLKWY KOl €EWTEPIKWY UEAWV yla Kploelg ekAoyng, €EEALENG N
povionoinong oe Béoelg Emikoupwv KaBnyntwv kat yia kpioelg ekhoyng n e€EAENG o BEoELg
avamAnpwtwy kabnyntwv kabwg kat yla kpion ekAoyng n e€€AEng oe Béon kabnyntr oto
YVWOTIKO avTikeipevo: «Osatpoloyia: MEVeETKA Tou OeATpOUL Kal avaAuon TG mTapactacng».
[Ewonynon Koountopog.]

Koopntwp: H Koountwp evnuepwvel ta péAn OtL cbpdwva pe anddaon tne 27"/03.04.2017
ouvebplaong g Mevikng Zuvéheuong IxoAng KoAwv Texvwy, Katd mAsioPneia eykpiOnke n
Kotdption UNTpWWV €0WTEPIKWY Kol €EWTEPLKWV HEAWV yla Kpiloelg ekhoyng, eEEALENG N
poviornoinong oe B£oelc Enikoupwv KaBnyntwyv kot yio kpioslg ekhoyng 1 e€EAENG o BEoelg
ovamAnpwtwv Kadnyntwv kabwg Katl ylo kpion ekhoyng 1 e€éA€ng oe B£on kabnyntn oto
YVWOTIKO avTikeipevo: «Osatpoloyia: Mevetik Tov Bedtpou Kal avaAluon TG mapaotacng».
EWdikotepa n Koopntwp avadépel OtL oUpdwvo pe tnv amodacn tng M Kol KATOTLY
Yndodopiag petafl Twv peAwv eykplBnke n KatapTion ECWTEPIKWV KoL EEWTEPLKWV HEAWV YLa
TO AVWTEPW YVWOTLKO OVTIKEIUEVO Kal TOpakaAel Ta LEAN yLa TLG TOTIOBETHOELC TOUC.

K. BeAwtn: H kupia BeAlwwtn avadépel otL n 6la ev amodExeTal tnv €L0AYNON OMWE
Stapopdwbnke kat eykpiBnke katad Tt cuvedpiaon tng 27" X kal TG amoPEeLC TNG, TLC OMOieg
gixe SlaTUTIWOEL KOTA TN SLAPKELD TNC TApAmavw ouvedpilaong, Tig dlatnpel Kol KOTA TV
napovoa cuvedplaon.

KoopRtwp: H Koopitwp Katomv tng tomoBETnong tng kupilag BeAwwtn kat epdoov Ta umoAoLna
HEAN TNG Koopntelag oupdwvouv €Ml TG EL0NYyNoNG, Lonyeital Tnv €ykplon tng anodaong g
M3 katd mstoPndia.

Metd amno Staloyikn oultnon Letafl TwWV HEAWY, TO CWHA

Katd mAsioPpndia anodacifet

Eykpivel tnv amodacn t0n¢ 27"%%/03.04.2017 cuvedpiaong tng MevikAg TuvéAeuong IXOAAG
KaAwv Texvwy, ovadopkd pe TNV KaTapTion HNTPWWY ECWTEPLKWY KoL EEWTEPIKWY UEAWV YLO
Kploelg ekhoyng, €EAENG N povipomoinong os Béoelg Emikoupwv Kabnyntwv Kol ylo KpioeLg
ekhoyng N e€EALENG o BEoelg avamAnpwTtwy Kadnyntwv Kabwg Kat yia kpion ekAoyng N eEEAENG
oe Oféon koOnyntr OTO YVWOTIKO ovTikeipevo: «Osatpoloyia: levetikp Tou Osdtpou Ko
avAaAucon tng mapdaoctacng», clUudwva e TNV avwtépw anodaon Tng M Kal Tnv ocnynon
™¢ Koountopog.

To UNTPWO AVOAUTIKA WG KATWOL:
MHTPQO EZQTEPIKON KAI EZQTEPIKON MEAQN

EZEAI=H £TH BAOGMIAA ENIKOYPOY KAGHIHTH
I'VwoTtikd avtikeipevo: Osatpoloyia: FeveTikn Tov Bdtpou Kot avaAuon T TapaoTacng
AvAAUOT TOU YVWOTLKOU QVTIKELLEVOU

To YVWOTIKO OVTLKEIPEVO TNG UTIO MIPOKNAPUEN BEONG EMLKEVTPWVETAL OTNV MOpACTACLOAOYia Kal
oupnep\apPavel O,TL UMOPEL va E€VEXETAL OTNV OKNVIKN €punveila, dnAadn yvwoelg tng



Spapatikng Aoyotexviag, tng Bewplag kal TG wotoplag Tou Bedtpou, KaBwWG emiong KoL TG
alomoinong Toug atn okNnvr, HECwW, KATA KUpLo Adyo TnG oknvoBeaiag.

H avadopd otn «yevetik Tou BeATPOU» OTO YVWOTIKO QVIIKELEVO eTionpaivel éudaon otn
Sladkaoia dnuioupylog HLOG TIAPACTAONG KOL OVTOTOKPIVETOL O OCUYXPOVEG TAOCELG (TLYX.
METASPAUOTIKO B€ATPO) VO OVTLLETWITI(ETAL N TOPACTOON WG CUVOETO €pyo Mou umepPBaivel Thv
napoucia otn oknvr. e BewpnTkd eninedo, to evdladépov ylo TNV «yeveaAoylo» HLOC
MAPACTACNG OVASELKVUEL WG €L60G¢ TAPAOTACEL;, KUPLWG oUyxpoveg, Omou n Sladikaoia
Snulovpylog plag mapdotaong i N oUANOYLK gpyacia Tou mpoUmoBEtel, eival opyavikd
OE€VEG UE TO £pyo Kol QTMOTEAOUV CUOTATIKA OTOLXElOl TNG TOUTOTNTAC Tou. QG TPOC TNV
peBodoloyia, Ta epyaleia TNG «YEVETLKAC» €lval UTIO AVATITUEN KAl CUVETIWE &V EXOUUE AKOUO
OGUVOALKA €LKOVOL TWV SUVATOTATWY, 1 TNC XPNOLLOTNTAG TOUG. XAPAKTNPLOTIKA, N SLOUKEKPLUEVN
Beatpohoyog Josette Féral, n omoio mpoodata emipeAndnke £va mpwto adlépwpa oth
KYEVETIKA» TN MapAoTaong yla To Theatre Research International, ipoloyilel ta oXeTIkd dpBpa
w¢ £€nc: «Therefore the following essay and those that follow, attempts to lay down the basis
for defining what should be the tools and corpus for such a field of study” [“Introduction:
Towards a genetic study of performance—Take 2” Theater Research International 33.03.2008:
223].

MapoAo mou Sev UTTAPXEL XPOVLKOC TIPOaSLOPLOUOG oTh SlatuTtwaon TtT¢ UTIO Ttpoknpuén B€ang, n
£Udaon OTN YEVETIKN KAl YEVIKOTEPA OTNV AVAAUGH TNG MOPACTACNC OTO YVWOTLKO QVILKEIEVO
TOPATEUTEL KUPLWE oTO cuyxpovo BEatpo, omwe BERala Kol 0To BENTPO TOU ELKOOTOU QLWVA,
OTIoU yla tpwTtn $opaA N MAPACTACN YIVETAL AVTIKE(HEVO UEAETNG. I61A{OV XOPAKTNPLOTIKO TOU
20° awwva givat n amedptnon TG OKNVLKNG EPUNVELAG oo To SpAUATIKO Kelpevo Kal n EEALEN
NG 0€ QUTOVOUN TEXVN. Keviplkd poAo otnv eEEALEN aUTA £XOUV OL TPWTOMOPOL OKNVOBETEG TOU
20°° awwva, ol omoliot, avadelkviovtag To BewpnTiko UTIORABPO TN TEXVNC TOUG, AAAA KoL TNV
0OpYyaVLK OX£0N TNG UE TNV OKNVIKA TIPpAEN, umnpéav Kal oL mpwTtol peydlol Bewpntikol tTng
OKNVLKAC eppnvelag (m.x. ZtavioAadokt, Ammia, Kpatyk, Mmpext).

Avdaloya pe to £160¢ TNG OKNVIKAG epunveiag n mapaoctactoloyia, Wlaitepa doov adopd oto
ocuyxpovo Béatpo, pmopel va mpoumoBétel sikaotiky motdeia (.. O£ATPo €IKOVWY), YVWOELC
OTO XOpO | oTNV Klvnolohoyia (m.X. xopoBéatpo), yvwaoelg Tou Bedtpou tng emtédeong (.
nepPOPUAVE, O ELKACTIKEC N Beatplkég ekboxEg), matdeia otnv mpocAnyn (m.x. B£atpo mou
SnuLoupyeltal pe TNV CUUUETOXH TOU KOoU), 1] aKOUO, YVWOELG OXETLKA UE TLG VEEC TEXVOAOYIEC
(mx. dUnolakéc popdéc téxvng 1N OBfatpo moAupéowv). To TAPACTACLOAOYLKO Aoutov
avtikelpevo tng mpoknpuxBeioag B€ong euvoel o SLETLOTNUOVLKEG TIPOCEYYLOEG.

MNpoobdLoplopog TG cuvadeLag

Juvoilovtag, TO YVWOTIKO QVTIKEINEVO TNG TpoknpuxBeloag O€ong EeMIKEVIPWVETAL OTN
napactacloloyia kat adopd katd KUpLo Adyo oto clyxpovo BEatpo, kal oto B£atpo tou 20
awwva. EmutAéov, Gueon ocuvadela LLE TO YVWOTIKO QVTLKELEVO TNG BEonG £xouv Ta media g
Bewplag Tou Bedtpou Kal tng oknvobeolag, Ta omola emiong MopPAMEUTOUV KATEEOXNV OTO
B£atpo Tou €lkOOTOU ALWVA KOL TO CUYXPOVO, dAAA KOl 0TV Ttapactaclodoyia. MetaBaivovtag
oo To €LOIKOTEPO TPOC TO YEVIKOTEPO, ALEDSN ouVAdELa €XouV emiong: ta media tng otoplag
Tou Bedtpou Kal tng Spapatoloyiag pe 1 xwplig XPoviko, ELOOAOYLKO 1) TOTIKO TIPOCSLOPLOUO KOl
TéNog, 0 mpoodloplopog «Beatpoloyio» ota OEK twv ekhektopwv. O TpoodLOPLOROG AUTOG



onUATodoTEL TO EUPUTEPO ETLOTNUOVIKO TeSlo OmMou evtacoovral, HeTafl GAAwv, Kal Ta
YVWOTLKA OVTLKEIPLEVO TIOU TTIPOAVADEPALLE.

AgUTEPEVOVTWG, N £UdOON TOU YVWOTIKOU OVTLKELLEVOU OTO oUYXPOVO BENTPO TOPATIEUTEL OE
pla eupela yKAUO TApaoTAcEwWY Kal Umopel va adopd nedla 6nwg o Xopog, Ta MoAUUEDQ, N
avBpwrnohoyia A Ta EKACTIKA. H KATOywyr TG «YEVETIKAG» oTnv Aoyotexvia, SnNAWVEL eniong
OTL TO YVWOTLKO avTiKeipevo tnGg Béong umopel va adopd kat oto medio tng Bswplag tng
AoyoTexviag f YeVLKOTEPO TNG AOYOTEXVIAC. ZUVETWG, YVWOTIKA QVIIKEILEVO AUTWV TV TieSiwy,
£€XOUV EUEDN oUVADELA LE TO AVTLKE(UEVO TNC UTIO TIpOKNpUEN BEoNC.

Opydvwon Tou LNTpwou

To YéAN Tou pnTpwou €xouv taflvopunbel os U0 KUpLEG Katnyopileg amd amoyn cuvadelag
T(POC TO YVWOTLKO QVTIKELPEVO TNG UTIO Tipoknpuén B€ong: A. Apeon Zuvadeta (1. fdost DEK kat
2. Baoel épyou) kau B. Eppeon Zuvadela (Bacel OEK). EmutAgéov, Ta HEAN TWV KATnyopLwv A Kal
B Suakpivovtal oe a. Eowtepika (MAMEA) kot B. E¢wtepikd (EAANVIKA TIOVETILOTAULO EKTOG
MAMEA) TéAog, otnv katnyopia . meplappavovtal EAN oo MOVETILOTI L0 TOU EEWTEPLKOU.

A. 1. Aupeon ouvadeia Baocst DEK
Y10 Al meplapBavovtal Ta €€1C YVWOTLKA AVTIKE(PEVAL:

Mapactacloloyia

O£aTpo TOU €1KOOTOU aLWVA (LLE 1 XWPLG TOTIKO TPOoodLopLlopd)

Zuyxpovo BEatpo (pe N Xxwplg Tomiko mpoodloploo)

Ocewpia Bedtpou (mpotepatdtnta otov 20° alwva)

e JknvoBeoia

e Apapatikn Aoyotexvia (Ue 1 Xwplg TOTKO, XPOVIKO 1) EL60AOYLKO TIPOGSLOPLoUO)
o lotopia Bedtpou (pe A XWPLG TOTILKO, XPOVLKO 1| EL6OAOYIKO TIPOCSLOPLOUO)

e Qcsatpoioyia

Q¢ npog tnv «Oewplia Tou Oedtpou,» avadopes ONw «onueloAoyio» f «emtéAeon» ota OEK
TWV EKAEKTOPWV TIAPATIEUTIOUV 0TO BEaTpo Tou 20° alwva Kot oto cuyxpovo Batpo. H dueon
OUVADELOL OE QUTEC TIG TIEPUTTWOELG AOUOV Tekpunplwvetal Bacelt MEK. Ztnv katnyopia A.1.
Apeon Zuvadela Baoslt OEK ocupmeptlappavovtal eniong KaBNynTEG TwWV OMOLWY TA YVWOTIKA
avTikeipeva €xouv tnv évdelgn «Eupwmaikd Ofatpo,» 1 «NeoeAAnvikd Ofatpo,» epdoov o
YEVIKOG TPOCSLOPLOOG cupmepAapBavel tov 20° awwva Kot To cuyxpovo B€atpo. H katnyopia
«O£0TPO TOU E€LKOOTOU OLWVOY CUUMEPAOUPBAVEL YWWOTIKA avTikeipeva mou adopolv otnv
napactacloloyia, Tnv Bewpla, TV Spapatoloyia f/kot tnv Lotopia Tou Bedtpou TG eptodou
QUTAG.

Ooca and ta péAn mov cupmepthappavovtal otnv katnyopia A.1. Apeon cuvadela Baost OEK
£XOUV KOl QMecn ouvadeld PE TO YVWOTIKO avilkeipevo tng Oonc Adyw €pyou, autod
ONUELWVETAL ETTIONG OTNV €V AOYW Katnyopia, ot evOEIKTIKEC SNUOCLEVTELS TToU Ttapatifevtal
yla KaBe pHENOG TOU UNTPWOU.

A. 2. Apeon Zuvadeia Aoyw Epyou



ItV Katnyopia auth cupmepllapBavovtal KabBnyntég oL omoiol, evw &gv €Xouv AUEON
OUVAdELO PE TO YVWOTIKO aVTIKEiPEVO TG BEang Aoyw DEK, £xouv dpeon cuvadela HE QUTO
AOoyw €pyou. H épeuva toug Snhadn avadépetal oe €va 1 MepLocOTEPA omod Ta media mou
napatibevral otnv katnyopia Al.

B. ‘Eppeon Zuvadeia (Baoel MEK r)/kar Baoel £épyou)

Eupeon ouvadelad pE TO YVWOTIKO avTIKElpevo TnG Ofong €xouv yvwotika medla eKTog

Beatpoloyiag, Ta omola adopolV KUPLWG OTNV OKNVIKA €pUNVELD, | OTNV «yeveaAoylo» HLAG
napactacnG. Ta €PEUVNTIKA OQUTA OVTIKELUEVA Tpo£pxovtol amd Xwpoug cuvadeic Pe To
Bfatpo, oOnmwg xopog, avbpwroloyia, emikowwvia/moAupéoa, Aoyotexvia, | Bewpla TG
Aoyoteyviag.

. MéAn amo MOVENLOTH LA TOU EEWTEPLKOU

TNV Katnyopla outr cupneplappfdavovtal Kabnyntég oL omolol £xouv Gpecn cuvadela PE TO
YVWOTIKO aVTIKEIPEVO TG B€ong, OMwG MPOKUTTEL Ao Tov TPOMO Tou opiletal i B€on Toug,
/Kot oo To £pyo TouG.

A.1. AMEZH ZYNAOEIA (Bdoet OEK)

A.l.a. EZQTEPIKA MEAH TOY NAMEA

MNANENI INQZTIKO
2/ ENMQNYMO ONOMA - TMHMA BAOMIAA ANTIKEIMENO ?Zl)(g::ﬂo
ITHMIO BAZEI OEK
2KHNOOGEZIA TOY
ANAMAHPQT
1 | AEONTAPHZ | IQANNHZ MAMEA ZG:S-YI-ZLI)(L)N H2 SIII-:\IT:I\O/IYATEAFIPATCSY 849/1/13
KAOHTHTHZ -09-2016
oy
NEOEAAHNIKH
KAl SYTKPITIKH | 1264/T/1
2 MMNAEZIOZ AOANAZIOZ | NAMEA OEATPIKQN ANATMAHPQT | APAMATOAOTIA 2-12-
2MOYAQN H2 2E 2YTKPIZH ME | 2016
KAOHTHTHZ TH AOTOTEXNIA

ENAEIKTIKEZ AHMOZIEYZEIZ

NAEONTAPHZ IQANNHZ

Apeon cuvadela Baoel OEK kat Eppeon Baoel £pyou (dNUOCLEVOEWV)

-«H mpwtoyxpovlatikn cuvaulia tng Blévvngy, emipetpo oto, ZogAMoupepa, H ueyain kot Savuaotn
totopia tou gumopiou — KukAot / lotopieg, (utd. AovilaMntodkou), ABrRva, Ythov, 2010: 82-83.

-«O XWPOC KoL TO UN-0paTO: TEXVIKEC TNG amoKpuPNG OTNV KIVNUATOYPOdIKT KoL TN AOYOTEXVLIKNA
nieplypadn» oto Anuntpng Ayyehatog, Euputidng Fapavroudng (emy.), H Aoyoteyvia kat oL TEYVEC THC
ewkovae, ABnva, KaAypadog, 2013: 13-32




-«@eatng, nbomoldg, Keipevo: OYPELG TNG XPOVIKOTNTOG OTOV Klvnuoatoypddo», Emt Sknvic, T. 1,
Oeocalovikn, 2010.

-«Kwnuatoypadikr mpoPoAn kat Beatpikr oknvn: H mepintwon tng Katie MITCHELL.» Emti Sknvric, T. 4,
@eooalovikn, 2012.

KaAAtexviko €pyo (emhoyn)

Tov loUvio tou 2010, og cuvepyaoia pe o QeotBAA ABnvwy Kat TV MepapaTiki ZKkNvA TG TEXVNG
¢ Oecocolovikng petadpdlel kal oknvoBetel ylwa mpwtn ¢opd otnv EANGSa Tto €pyo TOU
JoelPommerat Ot Eumtopot, (lovviog 2010 / @€atpo XxoAeiov.)

Tov loUALo Tou 2010, oe cuvepyaocia pe to Qeotfal QAinnwv KaBalag, to AH.ME.OE. Ieppwv Kol T
Audla OwTtomoulou, tnv napactacn «O APAET Tou Mwpyou XeWwva» cuv-knvoBeaoia pe Tov @odwpn
rkévn.

To 2012 os cuumapaywyn Ke T ITéyn Mpappatwy Kot Texvwy tou 18pupatog Qvacr, CUUUETEXEL OTN
ouyypadn tou €pyou Kal oknvoBetel tnv mapdoctacn 1oAn-kpdato¢ n omola mapouoialetal yla dUo
napaotdoelg oto Théatre de laVille oto Napiot tov lovvio. (Festiva IChantiers d’Europe). Tov AmpiAio
tou 2013, n mapdotaon napouctaletal otn XaideABépyn (Heidelberger Stuckemarkt Festival) kat tov
loUALo tou 2013 yia Suo napactaoelg otn Néa Yopkn — louAlog — @£atpo Wild Project (Between the
Seas Festival). H mapaotaon evtaxbnke té€Aog, otnv eAANVIKI) CUULETOXH OTo 280 AleBvEg OeaTplko
QeotBAA Tou ZapayieBo to 2012.

Tov AnmpiAlo tou 2012, oknvoBetel performance pe ™ Mapia Kexayldyhou, Baclopévn oto £pyo
Eutuytouévec Lépeg tou 3. MmEkeT, oto deotifal Page 31 oto CAMP (ContemporaryArtMeetingPoint)
otnv ABnva.

Tov Ampillo tou 2013, oe cupmapaywyn He T 2téyn lpoppdTwv Kol Texvwv tou I§pluatog
Qvaon,oknvoBetel, yla mpwtn ¢opd otnv EANGSa To £pyo Tou JoelPommerat, KUkAoi/lotopieg.

Tov loUALo Tou 2014 oknvoBetel yia mpwtn dopd otnv EANGSa To €pyo ZxESto yia HAEkTpa-Sx€bio yia
Iptyévela, tou Tuwpyou BEATOOU, cupmapAywyr) UE TOV TOALTIOTIKO opyoviopo «dDouydpo» otn
BiBALoBnkn «AvBog», Douydpo, NaumAlo, 4-13/7/2014, ABrjva, O£atpo thg 0600 KukAASwV-AguTéPNG
Boylatlng, OxtwppLog- NoguPplog 2014.

To AeképPplo tou 2014 o maveupwmaikn MPWTN MAPACTACH, OKNVOBETeL To €pyo Aov Kiywtng, Tou
MuxanA MmnouAykakod oto Kpatiko Oéatpo Bopeiou EAAASOC, lavoudplog 2015.
MMAEZIOZ AOANAZIOZ

Apeon ouvadela Baosl OEK kat Bacel €pyou

-MelAétec veoeAAnviknc dpauartodoyiag. Amo tov Xoptaton ewg tov KaunavéAdn. Namalnong, ABrva
2007.



-«0 Oavaong Namayswpyiov w¢ Beatplkog cuyypadeag. H mepimtwon tou Avteyeia» [poaktika
Ainuepidag: Ocatpo Stod. 36 ypovia mpoowopds. H ouuBoAn tou otnv e€€Aén tou ouyxpovou
eAMnvikou Featpou (19-20 Maiou 2007), Tunua Oeatplkwy Imoudwv, MANEA, sruu. A. MmAéolog,
NaUmAwo 2011: 149-158.

-«Moinon kat Lwn otnv HAkia the NUxtog tou lakwBou KapmaveAin.» @ulodoyikn 124, 2013: 34-40.

Al. B. EEQTEPIKA MEAH/KPITEZ (a6 eAAnvika raverothpa eKtog MAMEA)

INQZTIKO
:/ ENQNYMO ONOMA ;'m'“fl?(') TMHMA BAOMIAA ANTIKEIMENO :)I:EISMOI
BAZEI DEK
ISTOPIA TOY OEK
oEATPIKGN | ANATIAHPQT | MOYSIKOY 186/23-3-
1 | AAEZIAAHE MHNAS | AGHNON STOYAQN Hs OEATPOY ME 2011, .1
KAOHFHTHE | EM®MASH STHN
OMEPA
1095/r/27-
10-2015
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KHZ OVTLKELUEVO
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OEATPOAOTIA-
ISTOPIA TOY
OEATPIKON OPHSKEYTIKOY 102/31-1-
3 | BIBINAKHS IQSHO | AGHNON STIOYAQN KAOHMHTHE | OEATPOY TOY 2013 T.T
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OEATPOY TON
AGHNQN, 19%
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OEK 385/2-
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OEATPOAOTIA-
OEK67T.T
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ISTOPIA KA OEK
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®INOAOTIAS KAI EYPQMAIKOY | ©. NMAA
OEATPOY
OEATPOAOTIA-
ISTOPIA TOY
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OEATPOAOTIA- DEK 280/2-
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KAGHTHTHS | @EATPOY KAI TOY
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OEATPOAOTIA-
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141 v-BAzinAKOY Miz AGHNON SMOYAQN KAGHTHTPIA | 1oy 18.11.2009
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15 | ETAYPAKOMOYAO |\ o AfO OEATPOY bIA ISTOPIA TOY :
y CAGHTHTPIA | OEATPOY TOY :
20°Y AIONA
OEATPOAOTIA-
ISTOPIA TOY OEK
EAAHNIKOY 890/11-7-
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16 | STIBANAKH EYANOIA | AGHNQN OEATPIKON | o\ OEATPOY ME 2014, .1
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OEATPO THZ
MNEPIDEPEIAS
OEATPOAOTTIA-
ISTOPIA TOY
OEATPOY (ME
OEATPIKQN MPOEKTA2EI2 2TH 53(2327_12_ T
17 | TAMMAKH ANNA AGHNQN SHOYAON KAGHTHTPIA | SYTKPITIKH A
ISTOPIA IAEQN)
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EM®ASH 5TO 18°
KAI 19° AIONA
SHMEIOTIKH TOY | OEK 734
OEATPIKQN OEATPOY KA /15.07.201
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EMITEAESHS

ENAEIKTIKEZ AHMOZIEYZEIZ

ANEZIAAHZ MHNAZ




Apeon ouvadela Baost QEK kal Baoel épyou

-«Buechner, Wedekind kot ot omepec Wozzeck kat Lulu tou Alban Berg». Avakoivwaon oto Iupmnooclo Amo )
ONUEIWON TNG YpaErc atnv glkova the Zknvhig. Alopydvwon: Kévipo Inueloloyiag tou Oedtpou Kot TUAMQ
Osatpwv Inoudwv tTou Mavemiotnuiov ABnvwv. tod tou BiBAiou, 31 Maiou 2008.

- «TO QmayopeULEVO LIOUCLKO BEaTPO: OMEPEC Kat Snutoupyoi otn okia tou vallopoU». Avakolvwon otnv
ETLOTNMOVLIKN NUepida Mouaikn kat moAttikr. Alopydvwon Tunpua MME kot Tunuo Mouolkwv Zrmoudwv EKMA.
AudBcatpo lwavvng Apakomoulog. 26 NoepBplov 2007 (Snupoocicuon otov topo MoAvpwvia 15, EKSOoELg
«KouAtoUpa», ABrjva, 2009).

-«lpoBAnuartiouol yupw amo ti¢ entdpacelc tn¢ t{al otnv AdyLa eupwraikn LoUoLkl TS Sekaetiac Tou 1920
Kot otig ortepeg tou KurtWeill» (MouaotkoAoyia ap.12-13, Ekd6oelg Nnoog, ABrva, OeBpoudplog 1999).

APAITTHZ BIKTQP
Apeon ouvadela Baosl DEK kal Baoel Epyou

-«Mwpyocg ZeBaotikoyhou, MNpdalicy (amodoon Kowng ouvévteuéng tou I.2. Kal oTteAexwv Ttou “Oedtpou
MNpagig”, Napiol, AekéuBploc. 1977), oto, Nwpyocg 2eBaotikoylou, Mpdéic. EkdoosicKaotaviwtn, ABrva, 1992.

-« O Buootvoknmog tou Toéxwd», Apwueva, tx. 3-4, loUA.-Zemt. 1984

-Bernard Dort, «Evag ‘yUpog tou kdopou’», anddoon ota eAAnvikd, B. Apdittng, oto: Heinrich von Kleist Ot
uaptoveteg. Ekddoelg Aypa, ABriva, 1982.

Bloypadiko

Inoudaoce otn Olocodikr ZxoAn tou A.M.0., Tn Apapatiki ZxoAn tng Poulag Natepdkn Kat to TUAMA
Oeatpkwv Xmoudwv Tou Mavemiotnuiov Paris X — Nanterre (0éua Sibaktopikng Statplpng: «H
oknvoBeoia twv Tpaywdilwv Tou odokAr Owdinoug, HAEktpa, Avtiyovn, otnv MaAAia, omd to 1960 £wg
To 1986%»). Exel S16a&el Beatpoloyia, oknvoBeoia Kol UTTOKPLTLKY OTLG APAPOTIKEG OXOAEG . Povtidn
kot K.0.B.E, kaBw¢ kal oto TpuApa Osatplkwv Imoudwv tou Mavemiotnuiov Matpwv. Xto TUAua
Oedtpou Sddaokel amod to 2003. Exel epyactel wg nBomoldg otnv EANGSa kat otn FaAhia. Xtn FaAAia
oknvoBETnoe €pya twv Aopka, Mmuxvep, Mméket, Zeve, Kopvély k.a. 2tnv EAAASa oknvoBEtnoe yla to
KOBE, to AHMEGE KaBadlag, tic opddec AYKH BYOOY kat ANGELUS NOVUS £pya tTwv Mmoor, vie Zavr,
X. MUMep, Qaopurnivtep, O. Oudlvr, Zai€nnp, N. Mnepunépofa,MaitepAwvk, MkileAuav, P. Tkapoia,
Itpivtumepyk, NT. TOHAG, K.Q. KOL TTOPOOTACELG PACLOMEVEG O€ SLK TOU SPAATOUPYLKA eMefepyaacia
KElHEVwY Omwe n paPpwdia A (Nékula) tng OSvooetac, Sinynuato tou AN, MNomadlopavtn, eMLOTOAEG
™¢ MNpiykimooog NaAatvig (170¢ at.), mowpota tou T. Xwvdémoudou k.o. Exel dnuoctevoel dpbpa,
HeTadpAoelC KABWE Kal AoyoTexVvika Keipeva oe Stadopa meplodika. Exel petadppdosl ota yarlika,
pall pe tov FrancoisRey, Tov Aiavta kot tov Quloktitn tou 2odokAn (EBvikd Ofatpo ODEON, Mapiot).
Me to (eubwvupo K.ZI. Aaplovoc efédwoe to £pyo O Mavpog [lpiykinac (Oscoohovikn:
UniversityStudioPress, 2006. Ano Tig ekdooelg University Studio Press kukAodopnoe, oe Sk Tou
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petadpaon, n lotopia Zuyyxpovng Zknvoleaoiag, Twv: DenisBablet kat JacquelineJomaron (2 touot:
1887-1914 ko 1914-1940, Oscoalovikn 2008 kal 2009, avtiotolya).

BIBIAAKHZ IQZHOD
Apeon ouvadela Baost OEK kot apeon Baoel Epyou

-M. Kapayaton, Kpttikp Oeatpou, 1946-1960. Mpohoyog Kwotag lewpyoucomoulog. Elwoaywyn-
Erupédeta: lwong BiBdakng, ékdoon BiBAlontwAeio tng Eotiag, ABriva 1999.

-Oeatpikn avanapdotacn oto Bulavtio kal otn Auon otn oepd: «To Bulavtio kot ot Evol B'» [4],
YnevBuveg: BapPBapa AsAnBopla-KoutaBa, ABnva KoAla-Asputtiakn, €kdoon 16pupa Foulavdpn-
Xopv, ABrjva 2003.

-«EkkAnoia kot @fatpo oto Buldvtio» otov topo Opnokeia kat Ocatpo otnv EAAada. Empélela:
lwond BiBAakng. Zewpd: Opnokeloloyia -34 (ouvtoviotng: Maplog¢ Mméylog), ekb. EAANVIKA
lpapparta, ABriva 2005, o. 85-114.

FEQPIFAKAKH KQITANTZA
Apeon ouvadela Baosl DEK kal Baoel Epyou

-Bio¢ kat moAwtela utag ynpatac kupiag. Emidewpnon kat Awktatopio (1967-1974), @sooadovikn:
Exbooeig Zntn, 2015.

-1894-2014: H epnuepn yonteia tng emtBewpnong, ABriva: Ekd6oelg Polaris, 2013.

-06nyoc¢ NeogAAnvikncg Apapiatodoyiac os cuvepyaoia pe Tov Kabnyntr Baitep Molxvep. ABrva: Ergo
2009.

FAYTZOYPHZ ANTQNIOZ
Apeon ouvadela Baosl OEK kat Bacel €pyou

-«O NwoAdL EBpéwvwd kot n mpoéoAndn tou ‘Beatpviopol’ oto veoeAnvikd Bfatpo Tou
MeoomoAéuou», otov TOUo To eAAnviké Tcatpo amd tov 170 otov 200 aitwva, Mpaktika A’
MaveAAnviou Oeatpohoylkol Zuvedpiou, Tunua Osatpikwyv Imoudwv Mavemiotnuiou ABnvwv.
EkS800elg Ergo, ABrva, 2002: o. 289-299.

-H oknvodstikn téxvn otnv EAAada. H avaduon kot n edpaiwaon tng t€xvng tou okNVoUdeTn oto
veoeAAnviko Béatpo, Naverotnuiakég Ekdooelg Kprtng, HpdkAeto, 2011 (1n €k8. EAAnvika Mpdaupara,
ABrva, 2001).

-«AgAdIkeG TopTéG (1927-1930): n avaPiwon tou apyaloeAAnvikou xopoU otov [Mpoundca Asouwtn
Kal oTLG /kETLdeg tou AloxUAou», Ta lotopika, TX. 28/29, lolviog - AekéuBplog 1998, o. 147-170.

-«H 8nuloupyla Béong oknvoBEtn oto ‘Bacidikov Ofatpov’ (1898-1902)», Mvijuwv, T. 18, ABnva,
1996, 0. 61-88.

rPAMMATAZ 00AQPOZ
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Apeon ouvadela Baost QEK kat Baoel €pyou

-Eloaywyn otnv lotopia kat Tt Oswpia tou Osatpou, EEavtac, ABriva 2012.

-Ma to Spaua kot to Jeatpo, ABrva, EEavtag, 2006

-To EAAnviké O¢atpo otov 200 awwva. MoAtiouika npotuma kot mpwtoturic, Tol. A-B’, ABnva,
E€avtag, 2002.

AETZH ZQH
Apeon cuvadela Baosl OEK kot Bacel €pyou

- Early American Women Dramatists (New York: Garland, 1998)
-Co-ed. The Flesh Made Text (New York: Peter Lang, 2007)
-Co-ed. The Future of Flesh (New York: Palgrave/Macmillan, 2009).

KYPIAKOZ KONZTANTINOZ
Apeon ouvadela Baosl DEK kal Baoel Epyou

-«Ta €pya tou Togxod otnv eAAnvikn oknvr), 1902-1993,» Si6aktoptkn Statplpn, Tunua Oloioyiag,
dOuW\oocodikn IxoAn, AplototéAelo Mavemotiuo Osooalovikng, 1995.

-Pwowké  Véatpo kat eMnviki  oknvi. HmpdoAnyn tn¢ pwolkrig,  ooBlETikAG  Kal
uetaooBietikricdpauartoupyiog. Topog npwtog: OL mapaotdostg, ABriva: Alydkepwg, 2012.

-«O veapog oknvoBETng kuplog Kapolog Kouv (1939-1942)», nAekTpoviKO TMEePLOSIKO Sknvh, TX. 4
(2012).

-H Geatpikn oyn tou AAEEn Aautavou. ABrva: Alyokepwg, 2007.

KQNZTANTINIAHZ AAMIANOZ

Apeon ouvadela Baosl OEK kat Bacel €pyou

-«H oknvoBeoia twv tpaywdlwv tou 2odokAn Owdimoug, HAgktpa, Avtiyovn, otnv FoAAia, and to 1960
€w¢ To 1986» Aldaktopikn StatpiPn, ParisX, Nanterre).

-Denis Bablet kat Jacqueline Jomaron, lotopia S0yxpovnc Sknvodeoiag, (2 topoL: 1887-1914 kat 1914-
1940, petadpoaon A. Kwvotavtwibng Osocoalovikn, University Studio Press , 2008 kot 2009,
avtiotolya).

Bloypaodiko

Inoudace otn Ooocodikr ZxoAn tou A.M.O., tn Apapatiki IxoAn tng PoUAag Matepdkn Kol To
TuRua Oeatpkwy Inoudwv tou Mavemniotnuiou Paris X — Nanterre (B€pa dtdaktoptkig StatpPig: «H
oknvoBeoia twv tpaywdilwyv tou YodokAr Owbinouc, HAEktpa, Avtiyovn, otnv MaAAia, omd to 1960 £wg
To 1986»). ExeL 61d6afeL BeatpoAoyia, oknvoBeaia Kol UTIOKPLTIKA OTL ApapaTikéG oXoAEG . Povtidn
kot K.0.B.E, kaBw¢ kat oto TuApa Osatplkwyv Imoudwv tou Mavemotnuiov Matpwv. Ito TUAuHa
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Oeatpou Sdbdokel amo to 2003. Exel epyaoctel wg nBomoldg otnv EAAGda kat otn FaAAia. Itn FoAAia
oknvoB£Tnoe €pya twv Aopka, Mmuxvep, MmEKeT, Zeve, Kopvély K.a. 2tnv EAAGSa oknvoBétnoe yla Tto
KOBE, To AHMEGE KaBaAag, tic opadeg AYKH BYOOY kot ANGELUS NOVUS £pya twv Mmoaot, vie ZavT,
X. MUAAep, Qaounivtep, O. Oudlvt, Zaiénnp, N. Mnepunepofa,MaitepAwvk, MkileApav, P. Mkapoia,
Ytplvrumepyk, NT. TOHAC, K.Q. KOL TIOPOOTACELG BACLOUEVEC O€ SIK TOU SPAATOUPYLKA emefepyaoia
KElHEVwY omwe n paPwdia A (Nékula) tng OSvooetac, Sinynuata tou AN, MNomadlopavtn, EMLCTOAEG
™¢ MNpiykimoooag NoaAatvig (1706 at.), mowjpoata tou T. ZwvémouAou K.a. Exel Snuoolevoel dpbpa,
peTadpaoelc KaBwWE Kal Aoyotexvika Keipeva oe Stadopa meplodika. Exel petadppdosl ota yarlika,
pall pe Ttov FrancoisRey, tov Aiavra kot tov QuAoktrtn Tou ZodpokAn (EBvikd Ocatpo ODEON, Mapiaol).

MAYPOMOYZTAKOZ NAATQN
Apeon ouvadela Baosl OEK kat Bacel €pyou

-To Géatpo otnv EAAada 1940-2000. Mia entokomnon. Ekdooelc Kaotaviwtn 2005 (B° €kd. 2006, vy’
£k6. 2009).

-KapoAoc Kouv. Ot Mapaotaocesig, Katdhoyog tng €kBeong «Kapohog Kouv. Oéatpo Téxvngy, €kdoaon
Tou Mouoegiou Mrmievakn, Emiotnpovikn Emtpéleta tng €kdoong — Eloaywyn, ABriva 2008 (2009).

-Avrti Kpttiknc. Znuetwoeig evog ouotnuatikou Jeatr. EkSooeig Kaotaviwtn 2006.

-«50 xpovia Mmpext otnv EANGSa», adiépwpa «MmEpToATMmpext o avapopdwtrng tou Bedtpou
(1898-1956)» tou eBdopadlaiov £€vBetou Ot mpwtomopotl, AplB. 38, tng edbnuepidac FAsudeporturnia,
ABnva 15 louviou 2006: 16-25.

-Mapaoctaoceic tou Apyaiou EAAnvikoU Apauato¢c otnv  Eupwmn katd TOUG VEOTEPOUG
Xpovoug, tpiyhwaoon €kdoon, Kaotaviwtng 1998.

MATZAAIAHZ ZABBAZ
Apeon ouvadela Baosl OEK kat Baoel €pyou

-«Audience Participation and the Theatre’s Role in the Age of Post-Postmodernity.” CriticalStages # 9
(2013).

-Oeatpikég mapeuBaoeig.UniversityStudioPress , @ecoalovikn 2013.

-O£aTpo Kal TAYKOOULOTIOiNoN: avalnTWVTaG TN YoUEvn ipayuatikotnta. Mamoalnong, ABriva 2012.
-ATIO TNV Qvamapactacn otnv mapactacn: Zmoudn opiwv kot meptSwpiwv. EAANVIKA Tpappata,
ABrjva 2004.

NETPAKOY KYPIAKH
Apeon ouvadela Baosl OEK kat Baocel €pyou

-Kuplakn MNetpakou - Altovuong N. MouopoUtng: O Ztadarteiog Staywviouoc tne Etaipeiag EAARvwy
Jeatpikwv ovyypapewv, MapaBaoigc- MeAetriuata [6], Emuotnuovikd Aehtio TUAMOTOC OaTplKWV
Inoudwv Mavemotnuiov ABnvwy, Tunua Osatpkwyv Zmouvdwv - Ergo, ABriva 2008.

-H amnnynon tou veogAAnvikoU UVedtpou oto efwtepiko. Metappdoeic-napaoctdaoels, MapaBaoic-

Meletruata [4], Emotnuoviko AeAtio Tunpatog Osatpikwy Enoudwy Mavemniotnuiov ABnvwy, TUAUaA
Osatpkwv Inoudwv - Ergo, ABrva 2005.
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-«O unaPELOUOG OTO UETAMOAEUIKO EAANVIKO BEATPO», OTOV TOUO SYEOELC TOU VEOEAANVIKOU Bedtpou
UE TO supwnaiko, Npaktikd B NaveAAnviou Osatpoloyikol Zuvedpiou. TURUo OeaTtplkwv IMoudwv
Mav/piou ABnvwv, ABrva 18-21 Amp. 2002, Ergo, ABrnva 2004, o. 393-410 KalL OTOV TOMO
Osatpoldoyika Miscellanea, AiauAog, ABriva 2004, 0.217-254.

-0t Jeatpikol Staywviouoi, 1870-1925, EAAnvika Mpappata, ABrva 1999.

NEDMANHZ FrEQPTIOZ
Apeon ocuvadela Baost QEK kal Baoel épyou

-Mepinételeg NG avamapdaotaonc. Sknvec the Yewpliac I, Nanalnong, ABriva 2013.

-H auuog tou kewévou. Atoontika kot dpauatodoyika Féuata oto eAAnviké d€atpo, Manalnong,
ABrva 2009.

-Jknveg tn¢ Jewpiag. Avowyta nebdia otn Gewpia kat tnv kpttiky tou Jedtpou, Mamalnong, ABrva
2007.

2TAMATONOYAOY-BAZINAKOY, XPYZOOEMIZ

Apeon ouvadela Baoel DEK kat Baoel €pyou

-To Veatpo otnv «kad' nuag» Avatodn: KwvotavtivoUmoAn - Suvpvn: Oktw ueAeTiuata. ABrva:
MoAUtpormov, 2006. 4620. (Zelpd: Apdua kat Apwpeva). (A" BpaBeio Eotiag Néag Zuvpvng, 2006). (2n
avatunwon ABriva: MoAutpomnov, 2010).

-BaoiAn¢ Meooloyyitng, o Aoyotéyvne, o ndomotog, o cuvbikadiotrg: H {wn kat to €pyo Tou. ABrva:
MNamnainong, 2010.

-Apxeio PaAdou¢ Mavou: H lwn kat to €pyo tn¢. ABriva: Edeocog, 2005 (o cuvepyaoia pe opdda
Beatpoloywv).

2TAYPAKOMNOYAOY ANNA
Apeon ouvadela Baosl OEK kot Baocel €pyou

-“Translation as Geographical Relocation: Nineteenth-Century Greek Adaptations of Moliere in the
Ottoman Empire,” Imperial Geographies in Byzantine and Ottoman Space, eds. Sahar Bazzaz, Yota
Batsaki, Dimiter Angelov, CHS—Harvard University Press 2013, 207-223.

-“Ottoman Karagbz and Greek Shadow Theater: Communicational Shifts and Variants in a Multi-ethnic
and Ethnic Context”, Ruse and Wit, The Humorous in Arabic, Persian and Turkish Narrative, ed.
Dominic Parviz Brook shaw, llex Foundation Series, Harvard University Press 2012, 146-157.
-«Apyovtoxwplatng kat AyaBomoulog o =npoxwpitng: Omou o MavteAng IoUTtoag ouvtavtd Tov
MoAiépo (1876)», oto Avtwvng lutloupng — Kwvotavtiva Fewpylwadou (emu.), Mapadoon kot
EKOUYXPOVIOLIOG OTO VEOEAANVIKO JEQTPO: IO TIC ATAPXEC WC TN UETATTOAELULKN mtoxn ([TpakTikd Tou
I NaveAAnviou GsatpodoyikoU Suvedpiou), Navemotnuiakég Ekdooelg Kpntng, HpdkAelo 2010, o. 43-
50.
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2TIBANAKH EYANOIA

Apeon ocuvadela Baost QEK kal Baoel épyou

-Geatpikn {wn, kivnon kat Spaotnplotnta otnv Matpa — anod v aneAsvdcpwaon tn¢ noAng, 1828 éwg
10 1904, £x6. Mepl Teyvwy, 2001, Matpa
-2ta (yvn tn¢ Beatpiknc nepletelac, kb. Ergo, 2009.

KaAAtexviko £€pyo

YknvoBeaoieg, Ofatpo Ayopd, MNatpa 1987 — 2010: H Siktatopia Tn¢ ouveibnongtou M. Zatpwd, H
Bevetia owdnke tou T. Otyouél, O SioBeMravt{t yadnke tou A. Dolykapt, AUo yuvaikec KOpUPHC TOU
P. M. Ntovolvr, Tpwadegtou Eupunidn, O Baoidikégtou A. Mateon, AAeéavépou Mamadiauavtn
Noyog, o Avbpac kot o Epwg, Beatpikry Staokeun tng olag, H BaBuAdwvia tou A. Bulavtiou, Xaipe
Novila, Beatpiky Slaokeury tng 6lag amd to publotopnua tng P. Talavakn Oa umoypdpw
Noui, Wuyodoyia Zuptavou culUyou amod To diynua tou EppavounA Poidn, H KaAAumdateipa oto pwg
¢ OAvuriac (Le tnv AAe€avdpa Aadlkol) — €pyo tng dlag yla toug OAvpmakolg Aywveg, Ot
ntavoupyiec tn¢ ®Aoupoug- H Aoxnun adeAipn, €pyo tng 8lag and to opwvupo Suynua tou A. BikéAa.

TAMMNAKH ANNA

Apeon ouvadela Baosl OEK kat Bacel €pyou

-To NeoeAAnviké Oatpo (180¢-190¢ ai,). Epunveutikég mpooeyyioeig, Ek6ooelg Alauvlog, ABriva 2005.
-Mlepl veoeAAnvikoU AlapwtiouoU. Pevuata t6swv kat SlavAol emikovwviag ue tm SUTIKN OKEYN,
EkS00eLg Ergo, ABrjva 2004.

-H NeoeAnvikn Apauatoupyia kat ot SuTIkEG TnC emidpdocsic (18o¢ -190¢ atl). Mia OUYKPLTIKA
npocéyyilon. Ielpd: «Oeatpikr Epsuva 2», EkS. AdoiToAidn, ABriva 1993 (B' ékdoon, Ekdooelg Ergo,
ABrjva 2002.

-Le thédtre néohellénique. Genéseet formation. Sescomposantessociales, idéologiques et esthétiques,

(vol. I-lll, E.H.E.S.S., Mapiol 1995), Diffusion Septentrion, Presses Universitaires, Thése a la carte, Lille
2001.
TZATZOYAHZ AHMHTPHZ

Apeon ouvadela Baosl OEK kat BAacel €pyou

-lpevika Stakeiueva otn dpauatoupyia tou lakwBou KaumavéAAn, ABrAva, Metaixuio, 2004.
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-Atadoyoc Eikovwyv. Quwrtoypapio kot Joupealdilotikn aiodntikn otn Zknviky poapn tne Societas

Raffaello Sanzio/Conversing Images. Photography and Surrealist Aesthetics on the Stage Writing of

Societas Raffaello Sanzio (6lyAwoon ékdoon), MNamnalnong, ABriva 2011.
-Znueia ypoapnc kwdikeg oknvng. NedpéAn, ABriva 2007.
-H yAwooa tn¢ eikovog. ENnvika Mpaupata, ABriva 2000.

A.2. AMEZH ZYNA®EIA BAZEI EPTOY (£ppeon Béoet DEK)
Eowteplkd HEAN Ue Apeon cuvadeLla AOyw €pyou Sev UTTAPXOUV.

MHTPQO EZQTEPIKQON MEAQN/KPITQN (Arté eAAqVikd tavemiothpa ektdg MATEA)

INQITIKO
A/ MANEMI- ANTIKEIMEN | APIOMO
W | ENanymo ONOMA sTamio | TMHMA BAOMIDAA o S OEK
BAZEI DEK
FEPMANIKH
AOFOTEXNIA | OEK
roHNG | TEPMANIKHS TOY 19° KAI | 1022/r/1
1 | ANTONOMOYAOY | ANASTASZIA " FAQS3AS KA KAGHTHTPIA | TOY 209 | 2-10-
OIAOAOTIAS AIQNA- 2015
=SYTKPITIKH
®IAOAOTIA
ANGPQMISTIKON | ANANAHPQT g’f\jl):ll\lAElAKAl :DFE'EGZSO
2 | BAAAKAS KQNSTANTINOS | MATPON | KAI KOINQNIKON | H3 '
EMISTHMQN KAOHrHTHs | 1OY APXAIOY | 03.04.20
APAMATOS 09
TMHMA ~ ATTAIKHE roroToxia | 321402
3 | BEAISSAPIOY ASMASIA EKMA FAQSSAS KAI | KAGHTHTPIA '
DIAOAOTIAS KAI 2003 T
NOAITIEMOS | NMAA
OEK 628
Tl
4 ATTAIKHZ  TAQS3AS ATTAIKH
FEPMANOY MAPIA AGHNON | | OriAs KAGHTHTPIA | ' C o VA g;m.zo
AMEPIKANIKH | ®EK
AOTOTEXNIA | 147/22-
5 | KOYTEOYAAKH MAPIA EKMA ﬁ:’g’f:g/\g;%y\z KAGHTHTPIA | KAI 6-2005,
SYTKPITIKH T. NMAA
AOTFOTEXNIA
OEATPO THS
ANATENNHIH | OEK
OESSAA | ATTAIKHE TAQSSAS
6 | KPONTHPH KAGHTHTPIA | 5 KAl | 591/16-
STAMATIA ONIKHE | KAl ®IAOAOFIAS N NAIKEIES P
STOYAES
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I2TOPIA,
OEZZIAA ANAMAHPQT (I:I)IESZP/I\:LIJHKAI BEK 49
7 MNANAZOTAOY EAENH OEATPOY PIA 28.01.16
ONIKHZ TOY OEATPOY
KAGHTHTPIA Tl
THZ
APXAIOTHTAZ

ENAEIKTIKEZ AHMOZIEYZEIZ
ANTQNONOYAOY ANAZTAZIA

H “HAéktpa” tou Hugo von Hofmannsthal wg mapaywylk mpocAndn tg opwvupng tpaywdiag tou
JodokAn, Atdaktopikn dtatpln), ABriva 1992.

Arthur Schnitzler: H kupia Mnépta MkapAav (Elcaywyn, emipélela petadpaonc, oxoAla), TokoAng, ABnva
2007.

MréptoAt Mmpext: H Ayia lwavva twv Zpayeiwv (Empélela topou). EKMNA, ABrva 2007.

To BAéupa twv AyoApdtwv. H apyxoaia eAAnvikr yAumtikr oto €pyo tou Hugo von Hofmannsthal kat tou
Rainer Maria Rilke. Mapouoia, ABrva 2002.

BANAKAZ KONZTANTINOZ

«MNa tnv Opéoteta». Npoypaupa tou OeotiBAN ABnvwv-Emdalpou yla tn yepUaviky Beatpikr napdotaon
™G Opéotetag Tou AloxUAou amd tov Biaco tou Frankfurt Schauspiel oto @sotifaA Emibavpou: 15-25.
HAektpovikn popdr pe BLBAloypadikég umoonpelwoelg to 2009 oto «OewpnTIKO UALKO» TNG LoTooeASaC
www.syllap.gr Ttou emotnuovikol ZuAAdyou Amnodoitwv Ttou TuAHato¢ Oeatplkwy IMoudwv Tou
MNaverotnuiov MNatpwv.

Oktw Sokiula yia to apyaio Apauc, ABrva, Aaidaiog 2003.

Yuvepyaoia pe tnv EAévn MamaloyAou. Todokhn Tpayiviec (amod to apyaloeAANVIkO mpwtotumo). Xo. 33-90
oto Mpoypappa tng Beatplkng mapdotoong otn Bopeta EANGda kat otnv Emidavupo to kalokaipt 2004, ot
oknvoBeoia Biktwpa Apdittn. Oscoalovikn: Kpatikd Oatpo Bopeiou EAAGS0G. 2007: 33-90.

Yuvepyaoia pe tn Alva POIn. 06nyog ya tnv apyoia eAAnvikn tpaywdia — amd 1o lNavemotiulo tou
Katlumpwt, emp. tng P. E. Easterling (amd 1o ayyAlko mpwtotumo). HpdkAewo: Mavemiotnuiakee EKSOoELg
Kpntng, HpdxAslo 2007.

BEAIZZAPIOY AZNAZIA

-“The Dialecticso Space in Synge’s The Shadow of the Glen” Modern Drama 36 (1993): 409-419

-«O ApAEeT Ko yati pag adopda» Atapalw 3 (2004): 91-96.
-“Female Fetished Deathes in Jacobean Tragedy” Gender Studies 12.1. (2013): 194-212.
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FTEPMANOY MAPIA

-To Akatovouaoto BEatpo tou SauoueA Mnéket: aAndsia, uvnua, eéovoia. ABnva, EkbooelgNroog, 2007.

-“Brian Friel and the Scene of Writing. Reading Give Me Your Answer, Do!” Modern Drama 46.3 (Fall 2003):

470-481.

-The second World War in British Alternative Theater. ABrva, Napoucia. Ielpd AUTOTEAWV SNUOCLEVUATWY,
ap. 36, 1996.
-Re-reading Shakespeare. Post-war Approaches. ABrva, MNapoucia. Zelpd AUTOTEAWY SNUOCLEUUATWY, ap.
36, 1996.

KOYTZOYAAKH MAPIA

-The Dionysiac Myth in Camus and Williams (Saripolos’ Library, 1987).
-Thornton Wilder: A Nostalgia for the Antique. Seagull, 1992.

-The Greek Plays of Eugene O’Neil. Parousia 2004.

KPONTHPH TINA

-0 Jaiénnp o€ katpo moAéuou. Ahe€avdpela, ABriva 2007.
-H npooapuootikotnta tou Saiémnp. Ergo, ABriva 2002 (empélela).
O Saiéninp, n Avayévvnon kai eueic. University Studio Press, @sococahovikn 2002.

NAMAZOIAOY EAENH

-«(Kata)xpnoelg tng Oewplag:
[http://ejournals.lib.auth.gr/skene/article/view/258]-

i3

adoppry  wa ‘Gévn’

HAéxtpa», oknvn Ty, 2

(2011), o. 1-23

-«Emtd ‘nubikéc aAnBeled ylo TNV tpaywdia: HIKPOC €pUNVEUTIKOC 06nyoc» (oe ocuvepyaoia pe tov K.
BaAdka), oknvi, TX. 2 (2011), 0. 93-110 [http://ejournals.lib.auth.gr/skene/article/view/274]-

-«Between Texts and Contexts: Moderns Against Ancients in the Reception of Ancient Tragedy in Greece
(1900-1933)», oto: Dimitris Tziovas (emu.), Re—imagining the Past: Antiquity and Modern Greek Culture,
Oxford University Press, O¢b6pdn (2014)-
-«Self and Other in Aeschylus’ Persians: A propos de Gotscheff», GRAMMA ty. 22, tx. 2 (2014), p. 95-107.

B. EMMEZH ZYNA®EIA (BAZEI DEK)

B.a. MHTPQO EZQTEPIKQN MEAQN/KPITQN MAMEA

INQZITIKO
A/A | ENQONYMO ONOMA :_I::::glz TMHMA BAOMIAA ANTIKEIMENO ?Zl)i)::no
BAZEI OEK
ANANAHPQT | ANOPQIMOAOTIA- DEK
1 E:(/)\II’(I?;T'I-OY/\OY MAPIA MAMEA OEATPIKQN ZMOYAQ N | PIA TEAETOYPTIA- ;?f(i/r/o
KAGHIHTPIA | APQOMENA 2014
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http://ejournals.lib.auth.gr/skene/article/view/258
http://ejournals.lib.auth.gr/skene/article/view/274

NEOEAAHNIKH
AOTOTEXNIA:
QSEES&ETNIT&T ANAMAHPQT | OEQPIA THE $7E9K/os-
2 KOYTPIANOY EAENH MAMEA PIA AOTFOTEXNIAS-
MOAITIZEMIKQN 06-2010
STIOYAQN KAGHIHTPIA | IYTKPITIKH Tr
TPAMMATOAOTI :
A
DEK 146
EYPQMAIKH
MOAITIKHZ ENISTHMHZ T.rl.
3 AANATIANNH BAZIAIKH MAMEA KAl AIEONON SXESEQN KAGHIHTPIA | AOTOTEXNIA KAI 08.10.20
NOAITIZMOZ
12
ISTOPIA OEQPIA (FDEK%I'
4 , KAl AIAAKTIKH
MMNAPMMOYzH | BAZIAIKH MAMEA OEATPIKQN IMOYAQN | KAGHTHTPIA TOY  SYIXPONOY ii.os.zo
XOPOY
ANOPQMIZTIKON
ANAMAHPQT
EMIZTHMQN KAl NOAITIZMIKH 343/22-
> 2EPEMETAKH KQNZTANTINA -~ IATIEA MOAITIEMIKQN EZAOHFHTPIA ANGPQMOAOTNIA | 03-2013
IMOYAQN Ty
EYPQMAIKH
ANAMAHPQT | AOFOTEXNIA 204/07-
6 SMYPOMOYAOY | AITEAIKH MAMEA | OEATPIKQN SMOYAQN | PIA (190¢-200¢c  aL.) 032017
KAGHIHTPIA | OEQPIA KAI T
NEQTEPIKOTHTA | Y

ENAEIKTIKEZ AHMOZIEYZEIZ
BEAIQTH-TEQPITONOYAOY MAPIA

M. BeAwtn-fewpyomoUAou (emiy.), KoukAoBfatpo, to BOéatpo tng epPuXwong. ALETILOTNUOVLKEC
ovayvwoelg-KaAtexvikég ouvavtioelc. ekd. Tunua Osatplkwv Imoudwv Mav/uiou Melomovvrcou-
Alyokepwg, ABriva 2012.

M. BeAuwtn-TewpyomouAou , «H moAn kat o BactAelc. EopTég kot TeAeTEC yia Tov OBwva oto NaumAlo». 3to
«150 xpovia NaumAiakn Emavdaoctaon. 1 ®eBpouapiou-8 Ampihiou 1862». MMpaktikd Emiotnuovikou
Yupmooiou. Tplovt. IkAapevitng kot M. Behwwtn- MewpyomolAou (emip.), NavmAiakd Avaiekta VI, €kb.
Afpog NaumALéwv-Mveupotiko 16pupa «I. Kamobdiotplag», NadmAto 2013, o). 469-485.

M. Behiwtn-fewpyomouAou, «"O Spduog tne paokag" tou Claudelévi-Strauss kat ot §popot tng TExvNey.
Y10 MoAUxpwpec Wnoidec. NAAodwvia kat MoAumoAtiopkotnta. A. Qidtog, M. BeAuwtn- Mewpyomouiou,
A. BhaBlavol kat Xp. OwkovopornouAou (emp.), Tunua Osatpikwv Irmovdwv Mav/piou Melomovvrioou-
Fpnyopng, ABriva 2013, o). 276-288.
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KOYTPIANOY EAENH

«H SlaAektikn tng dtdotaong otn "Mndea” tou BaoiAn Zwwya, Tov "Matépa” tou August Strindberg kat tn
"Téppa tou Federico Garcia Lorca: Mia avayvwon Baclopévn otn Bewpia tng Julia Kristevay. Alo-keipeva
(Etnowa Exkdoon tou Epyaotnpiou Zuykpltikng pappoatoloyiog tou Aplototedeiou MNavemiotnpuiou
@eooalovikng) 4, 2002, oo. 159-175.

H SlakeluevikotnTa Kot n Bewpla TG cuvadelag ot SLETLOTNUOVIKA TIPOCEYYLON TNG UTEPPEXALOTIKAG
Aoyotexviag kat Lwypadiknc». K: Meplodikd Kpitikng, Aoyotexviag kal Texvwv 7, Mapt. 2005, oo. 4-16.

«Publica materies priuatiiuriserit. Atakelpevikotnta: To Keipevo, To SLOKEIUEVO, TO TIEPLKEIPMEVO KAl O
ovayvwotney. NepthapBavetatl otov cUAAOYLKO TOPOo H Tuykpltikn Mpappatoloyia otnv EAAGda: ZUyxpoveg

taoelg. Navermotnuiakég Ekdooelg Kumpou «Meadyelog» kat EAAnvika Mpaupata, ABriva 2006, oo. 105-
127.

ANANATIANNH BAZIAIKH

Lalagianni, Vassiliki, and Jean-Marc Moura, eds. Espaceméditerranéen: Ecriture de I exil,
migranceetdiscours postcolonial. Amsterdam: Rodopi, 2014.

AoAaylavvn, Baolhikn kat Baowhikr) Métoa. “MoAwtikn Bia, oTopLlkA MVAUN KoL TPOUMO. AVATTOPACTACELG
NG TPOUOKPOTIOG O oUyxpova €AANVIKA AOYOTEXVIKA KeElMeEva Kol popTupleg.” EAAnvikn Emidewpnon
MoAwtikn¢ Emttotnung 38 (2012): 120-35.

Lalagianni, Vassiliki. “Perceptions culturelles du corps et engagement feministe: ‘The Black Young Boy’
dansJe Sais Pourquoi L’ Oiseau Chante Dans La Cage de Maya Angelou.” In Contre L’ Innocence. Esthetique
de L' Engagement Enlitterature de Jeunesse, edited by B. Benert and Ph. Clermont. Amsterdam: PeterLang,
2011: 219-229.

MMNAPMIMOYZH BAZIAIKH

H Téxvn tou yopou atnv EAAada tov 200 atwva: SxoAn Mpatoika: I6eoAoyia-Mpaén-Atodntikn. Gutenberg,
ABrva 2014.

«Xopog kal MoAttikr tov 200 awwva,» Outhia oto E” MaveAArvio Osatpohoykd Zuvédplo 5-8 Noeufpiou
2014, Ocatpo kot Anuokpartia, Tunua Osatpikwy Zmoudwv EKMA (Mpaktikd umo €kdoon).

O yopd¢ otov 200 awwva. Staduol kat mpoowrna. Kaotaviwtng, ABriva 2004.
ZEPEMETAKHKQNZTANTINA

Ritual, Power and the Body: Historical Perspectives on the Representation of Greek Women,ed. New York:
Pella Publishing Co. (Greek Studies), 1993.

“Divination, Media and the Networked Body of Modernity.” Ztoneplodiké American Ethnologist, t. 36, #2,
Maiog 2009. —
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“Avtidwvnon, TeAetoupyia kot H Kataokeunn tng AARBesiac”. ItovtopoHonouring the Dead in the
Peloponnese. Centre for Spartan and Peloponnesian Studies, University of Nottingham, UK, EmpéAeia:
Helen Cavanagh, William Cavanagh kat James Roy. CSPS nAektpovikr ékdoan.

2MYPONOYAOQY AITEAIKH

H AyyeAkn InmupomouAou eival Avaminpwipla KaBnyntpla tng Neotepng Eupwmaikng Aoyotexviag kat
Oewplag oto Tunua BOsatplkwyv Zmoudwv tou Mavemiotnuiou Mehomovvrioou Kal Epsuvntikog Etaipog
(Visiting Research Fellow) tou Mavemiotnuiov tou Aovdivou- IxoAr] Avwtépwv Mehetwv (School of
Advanced Study), 6émou amnd to 2016, SteuBUveL epeuvNTIKO oepLVApLo e Ttitho ‘Comparative Modernisms’.

H povoypadlia tng, pe titho Virginia Woolf, Modernity and History: Constellations with Walter Benjamin,
KukAodOpnoe to 2010 petd amnd kpion amno 1o Siebvn ekdotikd oiko Palgrave-Macmillan (Aovbivo kot Néa
Yopkn). Exel, emiong, empeAnBel emotnuovikd 4 culhoykoUg Topoug Ue SleBveic ouppetoxég (BaAtep
Mrmévyiauty, Zuyxpovn eAAnvikn neloypapia, Culture Agonistes, Avamapaotaoslc tn¢ OnAvukoTnTac) Kabwg
KoL €va eldLko Tevxog Tou European Journal of English Studies (ex6. Routledge, ouv-empélela) pe B£pa tnv
‘Avtiotacn tou ¢uAou’. To 2014, cuverueANONKE TO EVOPKTNPLO TEUXOC TOU SLEMLOTNOVIKOU TIEPLOSIKOU
UE KPLTEG TOU TOZ, Oeatpou loAig (ts.uop.gr). Exel ouyypadel apBpa otig Siebveic eykukAomaideleg pe
KPLTEG: Encyclopedia of Modernism (ek&. Routledge), Encyclopedia of Theory (ex8. Sage) kau Dictionary of
Modernism (Edinburgh University Press), evw mpoodatn epyacia TG yld TOV HUOVIEPVIOUO
ouunep\apBavetal otov Topo, 1922: Literature, Culture, Politics (Cambridge University Press, 2015).

B.B. EZQTEPIKA MEAH (Ané eAAnvikd mavemiotripia ektog MAMEA)
INQZTIKO
:/ ENQNYMO ONOMA ?TAI?I\I/EIII-IOI- TMHMA BAOMIAA ANTIKEIMENO ;:__\I;I)C:::/IO
BAZEI DEK
OEK
MANENIZT
HMIO ANATIAHPQ 2YTKPITIKH 1339
1 KAPTIQTHZ AHMHTPIOZ IOANNING ®INOAOTIAZ | THX DIAOAOTIA 08.10.20
KAOHIHTHZ 14
N
Tl
FTEPMANIKH
FTEPMANIKHZ ?IL\IIQHAHPQ /Z\OOOI;OTEXA"\:(I;ANA DEK 942
2 MNETPONOYAOY MAPAZKEYH EKNA FNQX3AZ KAl 7-9-2012
OINOAOTIAS KAGHIHTPI | KAI ZYTKPITIKH or
A TPAMMATOAO
MNA
2YTKPITIKH OEK
QOINOAOTIA 229/3-
3 SIAOAEKHZ ZAXAPIAZ EKNA OINOAOTIAY | KAGHTHTHX | KAl OEQPIA | 10-2002
TH2 T. N[MAA
NOTOTEXNIAZ
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FENIKH KAl | ®EK

XPYZANOOIMOY 2YTKPITIKH 663/21-
4 AOS MIXAHA AlNO QOINOAOTIAY | KAGHTHTH: [PAMMATOAO | 8-2009 <.
A r

ENAEIKTIKEZ AHMOZIEYZEIZ

KAPTIQTHZ AHMHTPIOZ

« The Biographical Mode as Critical Symptom », und dnuocisuon ota MPAKTIKA TOU cuvedpiou Auto-bio-
phagies, University of Cyprus, 31.10.2008-2.11.2008, emiu. May Chehab kat Amoctolog¢ Aapnpoénoulog, Peter
Lang, New York.
« ‘lotopila tng Aoyotexviag’, ‘wotopia’ kat ‘Aoyotexvia’, oto Ta dadBova oxnuata tou, maperbovrog:
ZulNTNOELG MOALTLOULKNG LoTopiag kat Bewplag tng Aoyotexviag. Mpaktikd AleBvoug Zuvedpiou, ApLoToTéAELO
Mavemnotrplo Oscoalovikng, 3-6 OktwPpiov 2002. University Studio Press, @scoalovikn, 2004, oo. 289-301.
« Des figurations : du corps », oto Le corps dans la langue, la littérature, I'histoire, les arts et les arts du
spectacle. Actes du XVlllecolloque international des néo-hellénistes des Universités francophones, Université
de Paris X-Nanterre, 15- 17 mai 2003. Société culturellenéo-hellénique, Paris, 2005, pp. 397-408.

NETPONOYAOY NAPAZKEYH

ATIO TO UTTOKEIUEVO OTN unxavn. Suykpltikn Gewpnon tne emduuiac otov «AUAeT» Ttou Shakespeare kat otn
«Mnyowvry AuAet» tou Heiner Miiller (Gutenberg/tunw6ntw, 2005),

Mentalitédtim Vergleich (ue W. Benning, Vandenhoeck & Ruprecht/V& Runipress, 2010).

ZIAOAEKHZ ZAXAPIAZ
Le glaive et la pourpre . Le tyrannicidedans le thédtremoderne. Aix-en —Provence, EditiosSud, 1984.
H evBpavotn adndeia Etcaywyn otn Jewpia tou AoyoteyvikoU uovdou. ABriva, Gutenberg, 1994.
Un discourse globalisant: L’ intermédialitégénérique de la parodie (Saarbrucken, 2000).

Globalization and Difference: Text and Discourse of theory( Toronto, 2001).

XPYZANOOMNOYAOZMIXAHA
Me tov MiAto NexALBAvo: emoTnUOVIKN eMLUEAELD, Bewpnon petddpacng kot «MNpoAoyoc», The Cambridge
History of Literary Criticism, 8: Anto tov popUaALlopo oTov peTadoplopd, Ivotitouto NeogAAnvikwy Imoudwy,

@eooalovikn, 2004

Me tov Avdpea lMNavvakoUAa: H tpaywdia tote kat twpa (Mpaktika SteBvolg cuvedplou yia Tnv Tpaywdia Kat
Tov ApLoTOTEAN), ABrva, ekd. Kaotaviwtn, 2006.
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Me ™ I. Qapivou-Malopatdpn: emoTnUovik emipEAELa, Bewpnon petadpaong kot «Mpoloyog», The
Cambridge History of Literary Criticism: topo¢ 7. Movtepviopog, Ivotitouto NeoeAAnvikwy Zmoudwvy,
Oeoocalovikn, 2012

r. EEQTEPIKA MEAH ANO NANENIZTHMIA TOY EZQTEPIKOY

nANEn'ZT. AKAAHMAIKH -
A/ ENQNYMO ONOMA :I'?\:IEIY?\IHTIrI q TITAOZ FNQITIKO XQPA :ynﬁ,f\la:):ll
A EPEYNHTIKH OEzZHZ ANTIKEIMENO
KO MONAAA Az
KENTPO
University of ART
the Arts CONSERVATIO BAZEI
London, N, ARCHIVING OEZHZ
1 Ligatus ANATMAHP AND DIGITAL HNQME AMEZH
University Research QTHZ DOCUMENTAT | NO BAZEI
of the Arts | Centre KAOHIHTH | ION BAZIAEI EPIOY
BEAIOZ ABGANAZIOZ London, 2 (0] EMMEZH
BAZEI
OEZHZ
) SCHOOL OF THEATRE, FILM | HNQME AMEZH
UNIVERSIT | CULTURE AND AND NO BAZEI
Y OF CREATIVE KAGOHIHTH | TELEVISION BAZIAEI EPIOY
EAEYOEPIQTHZ AHMHTPHZ GLASGOW | ARTS 2 STUDIES (0] EMMEZH
BAZEI
EAAHNIKH OEZHZ
3 OINOAOTIA, Kol
NEW YORK 2YTKPITIKH EPrOY
OEOAQPATOY UNIVERSIT | HELLENIC KAGHIHTP | ®IAOAOTIA, AMEZH
NIANA Y STUDIES 1A OEATPO HMA
IZTOPIA TOY BAZEI
TMHMA OEATPOY/OEA OEZHZ
4 BYZANTINQN ANATMAHP TPO KAI EMMEZH
MANEMIZT KAl QTPIA KOYKAOGEATP BAZEI
HMIO NEOEAAHNIK KAGHIHTP | O 2THN EPrOY
KQONZTANTINOY | ANTPH KYNTOY QON ZNOYAQN 1A EKMAIAEYZH KYNPOZ AMEZH
APXAIO BAZEI
OEATPO KAI OEZH2
5 ANOIKTO NMPOZAHWH AMEZH
MANENIZT TOY 2TOYZ BAZEI
HMIO OEATPIKEZ KAOHIHTH | NEQTEPOYZ EPTOY
AIANMHZ BAIOZ KYMNPOY 2MNOYAEZ 2 XPONOYZ KYMPOZ AMEZH
NEOEA
AHNIKE
LANGUE, 2
LITTERATURE 2MOYA BAZEI
6 ET EZ- OEZHZ
UNIVERS. CIVILISATION AIATNO EMMEZH
CHARLES ETRANGERES AITIZM BAZEI
KQNZTANTI DE GAULLE KAOHIHTH | IKEZ EPrOY
MMOMMAZ NOZ LILLE 3 2 2MOYA FTAAAIA AMEZH
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E>
BAZEI
OEXHZ
7 BYZANTINEZ AMEZH
MANENIZT | KAl NEOEAAHNIKH BAZEI
HMIO NEOEAAHNIKE | KAGHTHTH | ®OIAOAOTIA, EPTOY
MIEPHZ MIXAAHZ KYMNPOY 2 2MOYAEZ 2 OEATPO KYNPOX | AMEZH
BAZEI
SCHOOL OF OEXHZ
3 UNIVERSIT | LITERATURE S PERFORMANC | HNQOME | AMEZH
Y OF LANGUAGES E STUDIES, NO BAZEI
EDINBURG | AND KAGIHTPI ENGLISH BAZIAEI EPTOY
TAZIAOY OATA H CULTURES A LITERATURE ) AMEZH
BAZEI
OEZHZ
EMMEZH
UNIVERSIT BAZEI
9 Y OF KAOHIHTH | GREEK EProy
VAN STEEN GONDA FLORIDA CLASSICS p2 STUDIES USA AMEZH
BAZEI
OEZHZ
10 UNIVERSIT | DIRECTOR, HNOME | EMMEZH
Y OF THE NO BAZEI
BIRMINGH | SHAKESPEARE | KAOHIHTH | ENGLISH AND BAZIAEI EProy
DOBSON MICHAEL AM INSITUTTE p2 THEATER 0] AMEZH
BAZEI
OEXHX
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